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Dear Readers: 

This is your section, and we hope you'll 
make good use of it. Please write us, ask 
us, tell us! We'll do our utmost to give 
your comments the loyal support and sin- 
cere attention they deserve. Thank you. 

The Editor 


Any publication intent on helping 
to further the field of Country Music, 
is welcome indeed, and the news of 
RUSTIC RHYTHM is wonderful. Am 
looking forward to receipt of my first 
copy, and many more thereafter. Best 
wishes and good luck. 

Jim Wilson 
Old Dominion Barn Dance 


I know that RUSTIC RHYTHM 
will give loyal support to those of 
us who are a part of C&W music. My 
best wishes for your success. 

Shorty Warren 
Copa Club 
Secaucus, N. J. 


Congratulations, Good Luck, and 
a Glowing Future for RUSTIC 
RHYTHM. 

Marvin Rainwater 


Ozark Jubilee 


Howdy! I’m just so proud to ex- 
tend my very best wishes to you, 
Frieda, and your new publication 
RUSTIC RHYTHM. Knowing how 
sincere you are in your earnest de- 
sire to bring the best in Country & 
Western news to your readers—well, 
you can’t help but be a success in 
your new venture! 

I’m sure I speak for all the Grand 
Ole Opry folks when I say that we'll 
do all we can to cooperate with you. 

Here’s hoping for bigger and bet- 
ter RUSTIC RHYTHMS! 

Minnie Pearl 
Grinders Switch 
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azine in behalf of C&W music. Noth- 
ing more desirable could happen to @ 
those of us who are a part of the 
country picture, and RR couldn’t 
happen to nicer people. We’re with 
you. 

Don Reno and Red Smiley 
Old Dominion Barn Dance 


I’m so happy for you and your 
RUSTIC RHYTHM. [ll not miss 
reading a single copy, and wish you 
the wonderful success you deserve. 

Wanda Jackson 
Ozark Jubilee 


With your devotion and loyalty to 
us and our art so obvious, and with 
your many unselfish deeds already 
on record, I’m ever ’so happy for 
you and RUSTIC RHYTHM, for I 
know it’s your ambition to support 
the field you chose to represent with 
a continued love and loyalty. I’m 
with you all the way and want to 
help if ever you need me. 

Mimi Roman 
Deeca Records 


From one country music devotee 
to another, I think you’ve got a hit 
with this magazine, and I wish ev- 
eryone connected with it all the luck 
in the world. 

Marty Robbins 
Grand Ole Opry 


To RUSTIC RHYTHM and every- 
one on the staff, I extend my sin- 
cerest wishes for a happy and suc- 
cessful future. 

Eddy Arnold 
RCA Victor 


RUSTIC RHYTHM has all the ear- 


marks of a magazine we won’t want 


. ro Ns 
Delighted to hear of the new mag “4 


to do without. My heartiest congratu- 
lations. 


Jim Reeves 
Grand Ole Opry 


Congratulations and Best Wishes. 
I know your new venture will be a 
wonderful success. 
Ba Mickie Evans 
WHOO 
Orlando, Florida 


All the luck in the world. Judging 
from your own.past performances I 
know RUSTIC RHYTHM will be of 
benefit to all of us in the field. 

Rudy Hansen 
Cincinnati, Ohio 


We’re looking forward to many 
hours of interesting reading within 
the covers of RUSTIC RHYTHM. 
From all we hear, the magazine will 
be the type of country music good- 
will builder we’ve been waiting for. 
The best of good wishes. 

Coy McDaniel, Whitey Murphy & 

Frank Neves 
Rita Records 


Congratulations, and may RUSTIC 
RHYTHM fulfill your fondest 
dreams. 


Faron Young 
Grand Ole Opry 


My sincere and heartiest wishes 
for RR’s future filled with good 
things. 

Ray Rainwater 
Talent Rep., 
Roselle Park, N. J. 


I wish you every success and good 
luck with RUSTIC RHYTHM. 
Mac Wiseman 


Dot Records 


Was mighty glad to hear about 
the new C&W magazine, RR. I know, 
in your care, it has a great future. 
Congratulations. 

Eddy Akridge 
Capitol Records 


Such wonderful news about RUS- 
TIC RHYTHM. My warmest wishes 
for its success. 

: Thelma Blackmon 
MGM Records 


Heartiest congratulations and best 


wishes for the success of RUSTIC. 


RHYTHM. If I can be of help, you 
know where to reach me. 

Merv Shiner 
RCA Victor 


My good wishes are with you. 
RUSTIC RHYTHM sounds like a 
winner already, and I know you'll 
make it so. 

Eddy Sharpe 
WORM, Savannah, Tenn. 


I'm greatly interested in your new 
publication RUSTIC RHYTHM. My 
best wishes for your, and its success. 

Millie Annis 
Grand Rapids, Mich. 


I wish you every success, and am 
anxiously awaiting receipt of my first 
copy of RUSTIC RHYTHM. 

Lefty Frizzell 
Columbia Records 


Congratulations. I wish you every 
success with RUSTIC RHYTHM. 
Jean Shepard 
Nashville, Tenn. 


My best congratulations for your 
success. RR sounds like it will be 
a fine and popular magazine. 

Chuck Hess, 
Capitol 
4 


What could be nicer than the event 
of a new country & western music 
supporter. I’m sure my applause for 
such a magazine as RUSTIC 
RHYTHM is only one out of the 
many, many more that must be 
reaching you. My heartiest congratu- 
lations. 

Roy Clark 
Washington, D. C. 


I’m very enthusiastic about the ap- 
pearance of a new country music 
magazine, and wish you every suc- 
cess with it. 

Elaine Taylor 
Shorty Warren’s Copa Club 


I'm very happy about the new 
country music magazine, especially 
since youre handling it. Good luck, 
and I know it will be tops. 

Bob Gallion 
MGM Records 


Congratulations. A good country- 
minded staff is the makings of a fine 
country and western magazine, and 
you've got it. Good luck with RUS- 
TIC RHYTHM. 

Slim Bucher & 
His Golden Prairie Cowboys 


I'm sure that in RUSTIC 
RHYTHM the field will have a sin- 
cere friend. All good wishes and 
congratulations. 

Porter Wagoner 


RCA Victor 


No news is ever so good as that 
which means a boost for country 
music, and with RUSTIC RHYTHM 
I know you'll do it. My best wishes. 

Jim Small 
Manchester, N. H. 


The news of your new RUSTIC 
RHYTHM is wonderful. Congratula- 
tions and may the good Lord bless 
you in your new location and work. 
2 Frank B. Walker, President 
MGM Records 


May all your dreams for C& W 
music be realized with your efforts in 
RUSTIC RHYTHM. I’m with and 
for you all the way. 

Bonnie Lou 
Cincinnati, Ohio 


It goes without saying that my 
wish for you with RUSTIC RHYTHM 
is first and foremost, Happiness, and 
may your efforts benefit through the 
materialization of a fine country 
magazine. I’m anxiously looking for- 
ward to receiving the first copy. 

Montana Slim 


Orlando, Florida 


May all your efforts and ambi- 
tions be governed by good fortune. 
I wish you the best of luck with 
RUSTIC RHYTHM. 

Red Garrett 


Decca Records 


I’m very excited about RR. It 
sounds like a wonderful book and 
I'll be on the lookout for that first 
copy. All my good wishes are yours 
for this wonderful venture. 


Gordon Terry 
Nashville, Tenn. 


Glad to hear the good news about 
RUSTIC RHYTHM. Congratulations 
and best wishes for your success. 

Jean Dee 
Columbia Records 


Dear Editor: 
Lots of good luck on your new 
publications. 


Chaw Mank 
Blue Ribbon Music Co. 


RR, I’m sure, is the magazine with 
a great future, one from which the 
field of country music will gain a 
great deal. My heartiest congratula- 
tions and best wishes. 
Slim Sterling 
Square Dance U.S.A. 
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Thank you for giving us RUSTIC 
RHYTHM. There’s need for the kind 
of loyal support we know your mag- 
azine will give the field of Country 
Music. Our Congratulations and 
Best Wishes. 

The Wilburn Brothers 
Teddy and Doyle 
Decca Records 


I want to add my congratulations 
and good wishes to the many mes- 
sages I’m sure have already reached 
you. Aware of your past, fine per- 
formances, I can only say that the 
field of C&W has in you the kind 
of loyal supporter and friend who’ll 
create a RUSTIC RHYTHM we'll all 
be proud of. I’m most enthusiastic 
about your venture and want you to 
feel free to call on me if you ever 
should need my assistance. May suc- 
cess be yours from the very start. 

Ree Pine 
Old Dominion Barn Dance 
Richmond, Virginia 


My congratulations to you for cre- 
ating RUSTIC RHYTHM. I’m be- 
hind you all the way. 

Hubert Long 
Faron Young Enterprises, 
Nashville, Tenn. 


Congratulations. I know you must 
be thrilled over the prospects of di- 
recting the activities of RUSTIC 
RHYTHM, and hope you will let us 
hear from you often. If there’s any 
assistance we may give you, I’m de- 
pending on you to get in touch with 
us. You know we all wish you well. 

Harrianne Moore 
Director of Public Relations, WSM 
Nashville, Tenn. 


RUSTIC RHYTHM is bound to be 
terrific right from the start. The field 
of country music is a vast one, and 
can use the backing of anyone with 
true sincerity, and that it will be 
forthcoming from you there is no 
doubt, what with such fine country- 
minded folk,on your staff as Smokey 
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Warren, whom we’ve known for a 
long time, who’s all heart and fair- 


ness. We’re as enthusiastic as can 


be, looking forward to the first is- 
sue, and wish you all the luck in the 
world. 

Bob and Wanda Wolfe 


Radio, Stage, King Records 


Congratulations and best wishes 
for a successful RUSTIC RHYTHM. 
Webb Pierce 


Decca Records 


My best congratulations to you 
and RR magazine. Wishing you ey- 
ery success. 

Pee Wee King 
RCA Victor 


Glad to hear about RUSTIC 
RHYTHM, and I wish you every suc- 
cess. 

Billy Walker 


Columbia Records 


All the best of luck with RUSTIC 
RHYTHM. You don’t know how 
pleased I was at receiving news of 
this new magazine, and I'll be back- 
ing it all the way. I’m anxiously 
awaiting my first copy. 

Bev Spracklin, President 
Marvin Rainwater Fan Club 
Orlando, Fla. 


I was thrilled to hear the news of 
the wonderful new country music 
magazine. Lots of luck to you folks 
and be sure to let me know if I can 
help in any. way. I’m eagerly look- 
ing forward to the first edition. 

Norma W. Barthel, Pres. 
Ernest Tubb Fan Club 
Roland, Oklahoma 


Best of luck to you and the new 
venture. I hope it will be as success- 
ful as the rosiest dreams of your 
sponsors. 

Jimmy Rule 
Nashville, Tenn. 


It’s just great hearing the news 


about RR and I’m all for you. I’m 


. anxious to see the first issue, and 


know that with the staff you have, all 
fine country-minded boys and girls, 
all loyalty and sincerity, you'll be 
doing a terrific job. 

Bill Long 
Maple Leaf Broadcasting Co., Ltd. 
Hamilton, Ont., Canada 


Best Wishes for the success of 
RUSTIC RHYTHM. 
Ralph Raper 
Ralph’s Radio Music 


Demorest, Ga. 


Good luck to RUSTIC RHYTHM. 
I can hardly wait for it to get on 
the newsstands. 
Lillian Munz, Pres. 
Jimmie Skinner Fan Club 
Cincinnati, Ohio 


I sincerely wish you the very best 
of luck with your magazine and will 
be watching for it. 

Paul Gilley, Promotions 
Maytown, Ky. 


It’s good news—the item about 
your new country magazine. You 
know that I wish you all the good 
fortune in the world, and I know 
that RR will be the kind of fine 
magazine you are planning for it to 
be. 

Elton Britt 
Decca Records 


You have my very best wishes for 
the success of RUSTIC RHYTHM. 
Roy Horton 

Southern Music 


New York City 


With your fine staff of country- 
minded boys and girls, the field of 
country music is bound to benefit 
through the birth of RUSTIC 
RHYTHM. My heartiest congratula- 
tions. 

Jack Howard 
Jack Howard Promotions, 


Chester, Pa. 


Happy Birthday 


March 21st to April 19th—AR/ES 
April 20th thru’ May 20th—7A0RU0S 
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Sun. Mon. Tues. Wed. Thurs. Fri. Sat. 
6 
Birth- 
stone Wade 
Diamond Ray 
7 13 
Bobby 
Bare 
14 20 
Mimi 
Roman 
Bonnie Hylo Brown 
Sloan Jeanette 
Hicks 
21 27 
Easter 
Sunday 
28 oI 
Dae : Flower 
re ia Sweet 
ec €.7 Peas 


Johnny 
Horton 
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HIGHLIGHTS 


GEORGE MORGAN, star of WSM’s Grand Ole Opry 
for 8 years, resigned recently, leaving with the Opry’s 
(whose top management had hoped to influence him to 
stay) best wishes and warm friendship. . . . Mr. & Mrs. 
ERNEST TUBB are the proud parents of a 914 lb. baby 
boy born Dec. 12th, 1956, named Ernest Dale Tubb... . 
A rebuilt and strengthened country and western music 
department is expected to grow out of the absorption by 
Mercury Records of the Starday country label, negotiated 
earlier this year. All functions are now moving through 
the Mercury facilities in Nashville. . . . Sesac, Inc., of 
New York, has entered the country music field in a big 
way. FARON YOUNG was one of the first stars to be 
featured at original recording sessions which consisted 
mainly of country and religious songs. . . . CARL 
SMITH, of the Grand Ole Opry cast, whose contract 
commitments do not permit appearances by their artists 
on competitive shows, has resigned in order to accept 
a competitory spot. . . . A new music publishing com- 
pany, the Gold-Ridge, has been organized in Hollywood, 
Cal., by GENE AUTRY, JOE JOHNSON, PEE WEE 
KING, and CHARLIE ADAMS. ... A new star has 
arrived*to brighten the Frizzell household. On Dec. 9th, 
1956, LEFTY FRIZZELL became the proud and happy 
father of a son, named Joray Orville Frizzell. . . . 
KITTY WELLS, like any other woman of less fame, 
has a favorite pastime when she isn’t working, and that 
is to window-shop. But on any Sunday morning, no 
matter how tempting the window, Kitty’s first and most 
important item is to go to church. .. . BURT REPINE, 
of Old Dominion Shows, Inc., Richmond, Virginia, is a 
mighty grateful man these days because SHIRLEE HUN- 
TER, Old Dominion’s “Country Sweetheart,” who is un- 
der his exclusive management, is being so enthusiastically 
welcomed by the thousands of ODBD regulars. . . . 
GABE TUCKER is planning for a return to his former 
habitat, Houston, Texas, continuing in the management 
field. His decision, however, has made it necessary for 
Gabe to terminate management contracts with ERNEST 


TUBB, JUSTIN TUBB, and the WILBURN BROTHERS. 


Vivian Keith 


EDITORIALLY SPEAKING 


Dear Friends and Readers: 

It is with humble pleasure and pride that we, of RUSTIC 
RHYTHM, present this, our first issue of a country music 
magazine which has been prepared with the hearts and 
minds of our entire organization, as a medium of your 
interests and ideals. 

We haven’t gone into this venture haphazardly. For 
months we literally fine-combed every phase of the cate- 
gories representing true folklore, because we felt it was 
the only way in which we could, in all sincerity, plan a 
publication truly suited to the sentiments of a people 
steeped in folk tradition and folk culture. It is our aim, 
in all of RUSTIC RHYTHM’s future, to devote its pages 
to the kind of influencing factors truly representative of 
an altruistic America’s way of life. 

In this, our first issue, we’ve given you an example of 
the kind of “Departments” we felt you’d like to have and 
will look for in future issues of RUSTIC RHYTHM, and 
in future issues we plan to discuss the artists and enterprises, 
news and efforts, worthy of their, your, and our loyalty. 

And in preparing this first issue of RUSTIC RHYTHM, 
we of the staff cannot take credit alone, because had it not 
been for the considerable and unselfish support (and their 
warm encouragement) rendered us by such folks as Joyce 
Bush, of the Jack Stapp office at WSM, Nashville, Tenn., 
and Connie De Nave, Assistant Managing Editor at ABC, 
in New York, we would have found it difficult indeed to 
gather some of the authentic and fine material, which we 
feel is included in this issue. 

We hope our acquaintance, now that we’ve met, will grow 
into a staunch friendship over the period of years in which 
we look forward to serving you fairly, squarely and in- 
telligently. 

We hope you'll keep in touch with us. We invite your 
suggestions, criticisms, and comments, and in the vernacular 
of folk music’s theme, may we close on the note that to 
profit by the best in each of us, we must always be good 
to one another. 

“Rustic” -ally yours, 


Fide Caton Ofae. 
Frieda Barter Gillis 


Editor 
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TENNESSEE 

EXECUTIVE OFFICE 

FRANK G. CLEMENT NASHVILLE 
GOVERNOR P Daceahes 31, 1956 


Dear Miss Barter: 


I would like to take this opportunity to congratulate 
you on launching a new publication, RUSTIC RHYTHM , in the 
country music field, and I wish you every success in your 

new venture, 


As you are well aware, I am a country music fan and 
proud of it. I am proud of the many personal friends I have 
in this great entertainment field. 


I have long felt that country music is the heartbeat 
of America, It's you and me and our friends and neighbors 
put to words and music; our laughter and our tears; our joys 
and our heartaches; our dreams and hopes; our love of life 
and land; our nation and people; our love of God. 


Country music is a way of life--our way of life--put 
to the music of a fiddle and a guitar, and as long as we can 
give free expression in words and music to this way of life, 
democracy as we know it, under God, will continue to flourish. 


With best wishes and kindest regards, I am 


Yours. sincerely 


« Clement 


FGC:mr 


Miss Freida Barter 
80 Central Lane 
Secamcus, New Jersey 
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BEN WEST 
MAYOR 


b = =e ay 
NASHVILLE, TENNESSEE 


December 31, 1956 


Miss Frieda Barter 
Rustic Rhythm Magazine 
80 Central Avenue 
Secaucus, New Jersey 


Dear Miss Barter: 


To accurately evaluate the impact upon our daily lives of country music 
would require the examination of this field from many viewpoints but 
principally from the social and commercial aspects. 


An auditorium filled to capacity week after week with folks from all over 
the nation who visit us in all probability only for the purpose of attending 
the ''Grand Ole Opry", the operation of many publishing and recording 
companies within our community, and the influx into our city of many 
talented artists, many of whom become permanent and welcome residents, 
leave little room for debate as to the commercial value of country music 
to Nashville. 


The international fame of the ''Grand Ole Opry'' immediately associates 
the name of our city with country music wherever it is played and enjoyed. 
Recognition of Nashville as the capitol of country music has directed the 
attention of many famous personages to our city who might otherwise have 
overlooked us. Many other factors in addition to these, contribute im- 
measurably to the welfare of Nashville for all of which country music must 
be credited. All these elements when considered in the light also of the 
clean, wholesome entertainment provided by these fine musical artists and 
their associates make country music a highly desirable civic asset. 


Sincerely, 
4 Rh ~ = 
St TS Sst - 4 
ae: ae ee 
Ben West, Mayor 
City of Nashville 
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THE 


oe) / + ee 
VS Anflee- | budow SOM 


A DINKLER HOTEL 


POST OFFICE BOX 1170 


NASHVIC EN nue soe . . TENNESSEE 


LEON WOMBLE 
CARLING DINKLER Parcsicent MANAGER 


December 28, 1956 


CARLING DINKLER JR VICE PaEsiDENT 


Miss Frieda Barter 
80 Central Lane 
Secaucus, New Jersey 


Dear Miss Barter: 


It is certainly a pleasure to take this op- 
portunity to wish you and "Rustic Rhythm" a 
lot of Luck and success, 


I have come to feel very close to Country music 
in the past few years due to the fact that WSM 
has used the Dinkler-Andrew Jackson Hotel each 
year during their big annual Disc Jockey Conven- 
tion. Everyone on our staff looks forward to 
that special weekend in November when the en- 
thusiastic supporters of the industry of Country 
music come pouring into Nashville. — 


I am constantly impressed by their apparent 
loyalty to the business, With the many conven- 
tions utilizing the Hotel each year, you can 
Gevelop quite an understanding of the type 

people who attend. -- I am sure that all these 
"fired up" entertainers, trade press and record 
company people, plus many others, are responsible 
for the impact of Country music. It is indeed a 
pleasure for us to feel a part of such a group of 
people. 


To you, Miss Barter, my good wishes and may your 
work make Country music even greater than it is 
NOWe 


With regards, I am 


Very cordially yours, 


Hew kte_ 
Leon ‘Womble 
Vice President & Manager 
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PUBLICATIONS 
2510 FRANKLIN ROAD 
NASHVILLE 4. TENNESSEE 


WHAT COUNTRY MUSIC HAS MEANT TO NASHVILLE, TENNESSEE 


As of this date Nashville is second only to New York City in record- 
ings made. This has been the result of the success of many of the 
Grand Old Opry talent who produce many top selling records plus 
the advantage of being located in the heart of country music. 


These recordings reach more and more people each year and tend to 
make them susceptible to country music and its many stars. This, of 
course, means more folks make it a must in their travels to include 

a visit to the Grand Old Opry. Reserved seats cannot be obtained in 
many instances less than six weeks in advance, 


Naturally Nashville has now become a large motel center for tourists 
enroute to Florida and other vacation lands. Many new modern motels 
are springing up every day and the department store sales, etc. are 
blossoming. 


“Would be" songwriters and new talent continually come to Nashville 
hoping to make their mark in the growing music industry located here, 
It would surprise a good many folks to know that songs such as NEAR 
YOU, TENNESSEE WALTZ, COLD, COLD HEART, JEALOUS HEART, 
YOUR CHEATIN! HEART, CHATTANOOGIE SHOE SHINE BOY, HALF 
AS MUCH, JAMBALAYA, HEARTBREAK HOTEL, LUCKY OLD SUN 
to name a few, and even now the Nation's number one song SINGING 
THE BLUES are all products of writers or publishing companies having 
Nashville as their headquarters, 


There is a good possibility that, in the near future, Nashville, Tennessee 
could become the Nation's music center and all of us who are a part of 


country music industry are going to continue to do our best to work 
toward this goal. 


Many thanks for this opportunity to think out loud, 


Sincerely yours, 
C Ve 


Wesley H. Rose 


RUSTIC RHYTHM APRIL 1957 


RUSTIC RHYTHM 


GENERAL SHOE CORPORATION 
NASHVILLE. TENNESSEE 


MAXWELL E. BENSON 
PUBLIC RELATIONS DIRECTOR 
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December 28, 1956 


Miss Frieda Barter 
80 Central Lane 
Secaucus, New Jersey: 


I greatly appreciate this opportunity to wish you 
and Rustic Rhythm a big success in the Country music 
field. 


We here in Nashville feel a great sense of pride when 
we speak of the "Grand Ole Opry". It is my feeling that 
all it takes to convince some one of the sincerity and 
respect folks feel for the "Opry" is one trip to the 
Ryman on Saturday evening. The line, waiting for a 
chance to get in, encircles whole blocks many, many 
nights during the year. There are seemingly never any 
complaints, for these people really want to see the 
showe 


Another impressive thing, in my estimation, is the park- 
ing lot. Have you ever walked through the lots behind 
and around the Ryman and given some thought to the number 
of out-of-state cars? -=- What an amazing thing. I under- 
stand that the average "Opry" ticket buyer travels almost 
500 miles to see the showe Who, then, can doubt that 
Country music is big business. 


It is, therefore, my pleasure to wish you great success 
in this new venture. May your magazine ever increase the 
impact of this great industry. 


Sincerely, 


13 


Country Music’s Landmark 


GRAND OLE OPRY 


ag 


Eddie Hill, popular, poll-winning disc jockey for 
WSM, Grand Ole Opry’s radio and telecasting support. 


Minnie Pearl, beloved Queen of Comedy, sharing 
the spotlight with an equally famous personality, 
Columbia’s Mitch Miller. As you can see, they 
both appear to be having the time of their lives. 
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Grand Ole Opry’s stage is a setting of lively activity on 
Saturday nights. Hank Snow, (back to camera) and June 
Carter, (in foreground, contemplating on Hank’s lively 
beat) are among the many favorites of Opry audiences. 


A pause in the act while His Honor, the Governor of Ten- 
nessee, addresses an enthusiastic audience. Among those 
avidly admiring the Governor and “his first lady” is Little 
Jimmy Dickens (to Mrs. Clement’s immediate right.) 


The show wouldn’t be complete without 
Marty Robbins “Singing The Blues.” 


Little Jimmy Dickens, one of the Opry’s smallest 
performers, (4 11”) is big in talent, however, and 
never fails to capture audience interest with his 
vibrant personality,. quick wit, and versatility. 


RUSTIC RHYTHM APRIL 1957 


Justin Tubb and Jim Reeves, 
two Opry regulars who have 
no problem when it comes 
to harmony. They not only 


f 2 ; sing well together, but each 
PAOn RE Rane Restwemieny wetnee Sele weet pomiedy has the kind of harmonious 


always has Grand Ole Opry fans holding their sides. personality which endears 
them to co-workers and the 
many people they meet. 


Lester Flatt, Earl Scruggs and The Foggy Mountain Boys, a 


sais ‘ : 
A night’s finale, showcasing some of country music’s famous stars. 
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GRAND OLE OPRY 


The WSM Grand Ole Opry is un- 
like any show in the world. It has 
individual flavor and character. It is 
genuine to the core, and the keynote 
of it is simplicity and good will 
backed up by a tremendous reper- 
toire of folk tunes. 


In spite of the fact that it has 
grown to enormous proportions since 
its origin in the fall of 1925, when it 
was called the WSM “Barn Dance,” 
it still strives to maintain the simple 
charm with which it attracted its first 
listeners. Its homey appeal, almost 
32 years later, beckons to folks from 
fifteen or twenty states, who'll chance 
even the most difficult traveling con- 
ditions to getto the Opry and enjoy 
its cooperative family spirit. 

The fabulous country-style show 
started very simply in the fall of 
1925, with but one director of WSM 
—George D. Hay, now affectionate- 
ly called “The Solemn Old Judge,” 
who had considerable experience in 
the field of folk music. Realizing the 
wealth of a music that dated back 
to the days when time began, director 
Hay knew its flavor would capture 
the hearts of an intelligent, neighbor- 
loving, God-fearing people, and so, 
exactly at eight o’clock, on the Sat- 
urday night of Noveniber 28th, 1925, 
he introduced Uncle Jimmy Thomp- 
son and his blue ribbon fiddle over 
radio station WSM. Uncle Jimmy, 
past eighty years of age, with more 
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than a thousand tunes at his finger- 
tips, from a comfortable chair in 
front of an old carbon microphone, 
fiddled away for over an hour, while 
his niece, Mrs. Eva Thompson Jones, 
played the piano accompaniment. 
The “Solemn Old Judge,” then 32 
years younger, had been right! Uncle 
Jimmy’s fiddlin’ had gotten through 
to WSM listeners, and telegrams by 
the armful started pouring in, re- 
questing favorite old-time tunes. 


After several weeks of solo fiddlin’, 
Uncle Jimmy was joined by a Mrs. 
Cline, who “zithered” with the old 
gentleman for a couple of Saturdays, 
and then the first old-time band was 
presented, headed by a genial coun- 
try physician, named Dr. Humphrey 
Bate. Folk music was Dr. Bate’s hob- 
by, and he played a harmonica with 
considerable dexterity. With him 


came five or six of his neighbors, and 
the band was named the “Possum 
Hunters.” In 1936, after Dr. Bate’s 
death, Oscar Stone came on as a 
fiddler and leader of the band. 
Today the Grand Ole Opry enjoys 
the unique distinction of having four 
basic old time country bands on the 
show. The other three, “Gully Jump- 
ers,” “Fruit Jar Drinkers,” and the 
“Crook Brothers,” all joined shortly 
after the original “Possum Hunters,” 
and have been with the Opry ever 
since the fall of 1925, or the early 
spring of 1926. These four bands 


As Simple As Sunshine 


still form the backbone and lend a 
rural flavor to the entire Grand Ole 
Opry. They are heard at intervals 
throughout the four hour broadcast. 

With the organization of the Na- 
tional Broadcasting Company and 
WSM’s association with it, the sta- 
tion began to carry practically full 
network service, and one of the 
shows on Saturday night, from seven 
until eight o’clock, was “The Music 
Appreciation Hour,” under the direc- 
tion of the eminent conductor and 
composer, Dr. Walter Damrosh. Dr. 
Damrosh always signed off his con- 
cert a minute or so before eight 
o'clock, just before the country mu- 
sic show hit the air with its moun- 
tain minstrels and vocal trapeze per- 
formers. One night, the great Dr. 
Damrosh, just before the closing of 
his show, made the announcement 
that “while there is no place in the 
classics for realism, he was going to 
break this rule by presenting a com- 
position depicting the onrush of a 
locomotive,” and the symphony or- 
chestra began its number through 
which the sounds of an engine trying 
to come to a full stop, prevailed. Di- 
rector Hay, not to be outdone, fol- 
lowed after Dr. Damrosh’s closing, 
with the announcement that for the 
next three hours “nothing but real- 
ism” would be the order of the pro- 
gram, and called on one of his per- 
formers, a harmonica player, to give 
the country version of his “Pan 
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American Blues.” At the close of this 
masterpiece, the good director an- 
nounced, “For the past hour we have 
been listening to music taken largely 
from Grand Opera, but from now on 
we will present “The Grand Ole 
Opry.’ ” So, out of the blue, without 
any forethought or planning, twenty 
years ago, the name of Grand Ole 
Opry was born, and since has reach- 
ed not only into the very nooks and 
corners of all America, but has 
spread beyond its borders, across to 
foreign shores. 

The first Opry broadcasts had no 
visible audience, and since this seem- 
ed to detract from the fun-filled at- 
mosphere, the Hillsboro Theatre, a 
neighborhood house, not too far 
from the center of Nashville, was 
rented. With a live audience now, 
everything progressed even more 
rapidly,-and after a couple of years 


18 


the Opry outgrew the Hillsboro, and 
had to move to larger quarters, this 
time to a tabernacle, but even there 
the facilities soon proved too small, 
because the audience had increased 
to about three thousand people each 
Saturday night. From the tabernacle 
Grand Ole Opry advanced to the War 
Memorial Auditorium, and finally to 
Ryman Auditorium, the largest house 
in Middle Tennessee, where it is still 
headquartered today. 

In the same manner as the Opry’s 
quarters grew, so did its roster of 
performers, and among the mariy 
famed personalities who began pour- 
ing in to join the growing cast are 
such names as Roy Acuff, Ernest 
Tubb, Minnie Pearl, the late Hank 
Williams, Eddie Arnold, Bill Monroe, 
Cowboy Copas, The Carter Family, 
The Carlisles, the Wilburns (as a 
family unit), Kitty Wells, Johnny & 


“The Solemn 
Old Judge” 
As He Is Today. 


Jack, Grandpa Jones, Pee Wee King, 
Faron Young, Litile Jimmy Dickens, 
Webb Pierce, Lonzo & Oscar, Jean 
Shepard, Hank Snow, Marty Rob- 
bins, Ray Price, Hawkshaw Hawkins, 
Rod Brasfield, and many, many 
more, amounting to a cast in num- 
ber, of approximately 145 perform- 
ers. (Omission of names is not in- 
tentional, nor are those listed, in the 
order of their tenure.) 

The interest in Grand Ole Opry is 
truly phenomenal. It is one of the 
wonders in the field of American en- 
tertainment, and as simple as sun- 
shine. The words that best describe 
the devotion to, and feeling for Grand 
Ole Opry, are those of the “Solemn 
Old Judge.” who says: “In my hum- 
ble opinion, the moment the Opry is 
allowed to ‘put on the dog,’ it will 
be a dead duck. Let us hope and 
pray this will never happen.” 
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Star of the Month 
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Marty Robbins E 
Columbia Records. —Grand Ole Opry— “Singing The Blues” 
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MARTY ROBBINS 


Destination =» ==> “Greatness” 


Not only have his songs boosted him to the top, but 
Marty is a unique stylist. His voice is heavy with tears 
when he sings a sentimental song, and obviously merry 
when the song is a happy one. He sings everything from 
gospel to rhythm and blues, and in each, he portrays feel- 
ing for the particular type of song. 


There are currently more than 2000 members in the 
Marty Robbins Fan Club in all 48 states. They consider 
him one of the greatest in the entertainment field, and 
show their loyalty to him, and respect for his talent, by 
deluging him with gifts of every description. .A guitar, 
wrist watch, cuff links, and western shirts are among the 
many gifts the star receives regularly. 


Marty is married to an attractive and very intelligent 
young woman, named Narizona, who was his childhood 
sweetheart in Glendale, Arizona, where he was born. The 
Robbins’ have a son who shows definite signs of wanting 
to follow in his talented father’s footsteps. The boy could 
harmonize when he was only three years old, and now at 
5, knows most of Marty’s songs as well as those he hears 
on Grand Ole Opry. He can duplicate a tune so accurately 
that Marty won’t sing an unpublished song around him for 
fear he'll serenade all his friends and neighbors before 
Marty has a chance to record it. But in spite of this natural 
musical leaning, Ronnie maintains he wants to be a fighter. 


Mr. “Singing The Blues” travels a great deal for personal 
appearances in most of the 48 states, but whenever he can 
reasonably do so, he loves to “beg off” so that he may 
stay around Arizona and surrounding areas, to entertain 
and be with friends and fans in his native state. Such 
sentiment is indicative of that side of the entertainer’s gen- 
erous nature which few people know about. It’s not infre- 
quent that a less fortunate artist, away from home and 
without work, receives indefinite financial and material 
assistance from Marty, and with such encouragement, has 
been able to make the grade. 


es. 


Ray Price and 
Marty, friends and 


mutual “top-tune” stars. 
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Marty Robbins, right now the No. 1 boy with his vocal 
version of “Singing The Blues,” appears to be heading to- 
ward the goal he set for his career—to be one of the “great- 
est in show business.” 

An Arizona boy, and one in a family of eight brothers 
and sisters, Marty almost made it into show business when 
he was four years old. A Hollywood talent scout heard him 
sing and offered the child a screen test. His family refused 
the offer, however, because of Mamie, the boy’s twin sister, 
who had no feeling for the stage. Marty’s father, jack of 
all trades, and an expert harmonica player, taught the 
youngster all the western flavored tunes he already sang 
so well at the age of 4. 

The “top tune” star’s career began in 1946 after his dis- 
charge from the Navy, when he met a Californian, Frankie 
Starr, who influenced Marty to join a road show act with 
him. After touring Arizona and Western states, the now 
intrigued actor searched for and got a job singing and 
playing the guitar on radio station KTYL, in Mesa, Ari- 
zona. From there he moved into a half hour spot called 
“Chuck Wagon Time,” on station KPHO, Phoenix, Ari- 
zona, and later organized his own band, the K-Bar Cow- 
boys, appearing on a quarter hour TV show on KPHO-TV 
four days a week, with his newly formed group. 

Marty says his biggest inspiration early in his career 
was the famed western star, Gene Autry. He never missed 
an Autry movie, and saw many of them two and three times 
over. 

While Marty was working at KPHO he was a frequent 
Grand Ole Opry guest, through the efforts of Harry Stone, 
discoverer of the artist’s unusual talent, and it was he who 
helped the aspiring young man get a Columbia recording 
contract, and a permanent spot on the Opry in 1953. 

Mr. Robbins is both a rhythm and steel guitarist. He has 
written more than a hundred songs, thirty of whtich have 
been published. The best of these, sales-wise, has been 


“Tl Go On Alone.” 


Among The Headliners Of 


OZARK JUBILEE 


BILLY WALKER, at the WSM 
Convention, appears pleased at the 
many compliments he’s receiving 
for his fine Columbia recordings. 


Even pigeons succumb to the 
charm of Brenda Lee, 


“Jubilee’s” little darling, 
and star of Decca records. 
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Ozark Jubilee talent at a 
WJOB Anniversary cele- 


bration for one of the 
station’s popular members. 
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SONNY JAMES, with charm, personality and ability, 
all wrapped up in one popular, talented package. 


The Browns, JIM EDWARD, MAXINE and BON- 
NIE, whose personal appearances and recordings 
have been making a mighty reassuring noise of late. 


PORTER WAGONER is the lad who has 
been coming up with some mighty fine 
material on RCA-Victor records lately. 


MARVIN RAINWATER, of Cherokee heritage, 
has a way of “singing and smiling” himeelf 
right into the hearts of all Jubilee audiences. 


BOBBY LORD, a very personable Ozark Jubilee 


headliner, is a hit with fans and friends alike. 
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RED FOLEY 


Sse 


One of his favorites, and so typical of the great man’s 
attitude on life’s purpose, is the verse by an unknown au- 
thor: 

FRIENDSHIP 

It is my joy in life to find 

At every turning of the road, 
The strong arms of a comrade kind, 

To help me onward with my load; 
And since I have no gold to give, 

And love alone must make amends, 
My daily prayer is while I live, 

“God make me worthy of my friends.” 
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his faith an inspiration 


An expression 


of contentment for 


a solemn, 


and favorite song. 


Red Foley is not new to the sentiments quoted in his 
“Keepsake Album”, nor are they new to him, for it was 
his Kentucky mother who taught him many years ago that 
by “being neighborly he’d always find a good neighbor.” 

Red began his career on radio in Chicago in 1932, after 
winning an Atwater Kent musical scholarship in his native 
Kentucky. That was more than 25 years and 25 million 
records ago and about 15 years after his father, then a 
general storekeeper in Blue Lick, Ky., accepted a guitar 
in payment of an account and gave it to 7-year-old Red, 
whose given name is Clyde Julian Foley, but who, because 
of his brick-top was nicknamed “Red.” 
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That’s Brenda Lee “peeking 
through,” while Red Foley gets 
a big charge out of the lad with 


The Foley boy loved music, and practiced not only his 
guitar whenever he could, but also broadened his musical 
tendencies by slipping new harmonicas from the stock in 
his father’s store, and playing them before placing the in- 
struments in the showcase. It wasn’t exactly what his fa- 
ther had in mind for the little mouth organs, nor for that 
matter, for Red either, and when he scolded the child for 
handling the merchandise, young Clyde would explain that 
he was “just breakin’ them in.” 

In high schoo] Red was more interested in track and 
basketball than music, but he nevertheless entered the At- 
water Kent singing contest and was selected for the state 
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the big cowboy hat whose 
expression seems to indicate 
that he just doesn’t care. 


finals in Louisville. His wide vocal range topped all others, 
and despite the fact that stage fright robbed him of words 
he managed a victory with the hymn “Hold Thou My Hand, 
Dear Lord.” 

After Georgetown College, Red ventured to Chicago and 
caught on with the “National Barn Dance,” then moved 
on to Cincinnati in 1937, where he worked with Skelton 
and singer Jeanette Davis, on a network radio show. Twe 
years later he began his phenomenal recording career and 
in 1944 went to Nashville, Tenn., to headline Grand Ole 
Opry. 

In the years to follow, the foremost citizen of Springfield, 
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Mo. established hmsielf on records and radio as America’s 
best loved singer of country music as well as standard hits. 
His most popular numbers on the Decca label include 
“Chattanooga Shoe Shine Boy”, “Peace In The Valley”, 
“Just A Closer Walk With Thee”, and “Steal Away.” It is 
a little-known fact outside the trade that Red was the first 
major artist in his field to release sacred and inspirational 
songs in the form of individual records. 

Before Mr. Foley’s individually recorded releases, it gen- 
erally was believed the public would accept such records 
only in albums. But the pioneering gentleman proved that 
a good piece of inspirational.music, sung with heart, would 
win all-around approval. 

Because he ranks No. 1 in sacred music, Red receives 
more new songs of this type from publishers and com- 
posers than any other artist, but only those which have 
a deep meaning for him, songs which reach deep down 
inside, get his attention. 

At the height of his recording career Red made numerous 
tours throughout the U.S. and traveled to entertain the 
armed forces overseas. Then he lost his first wife, Eva, and 
virtually retired from the show world for several years. 
In 1954 executives of Radiozarks Enterprises, Springfield, 


An expression of contentment for 
a solemn, and favorite song. 


Mo., persuaded him to return to radio on the Springfield 
station KWTO, an ABC affiliate, and on stage at Spring- 
field’s Jewell Theatre. 

Foley introduced his Ozark Jubilee first on radio, then 
six months later it was televised on the ABC-TV Network 
on Saturday nights, and he became an immediate success 
as the foremost maestro of wholesome, full-family enter- 
tainment and- discoverer of outstanding talent. 

Radio, however, remained as one of his first loves, and 
with the commencement of a new Red Foley Show, spon- 
sored by a leading chemical company, over the ABC radio 
network, Red, with a rotating cast of more than 122 per- 
formers, broadcasts on a daytime show, for a half hour 
every Saturday, and loves every minute of it. 


Red lives in Springfield now, is married to the former 
entertainer Sally Sweet, and though he heads up a vast tour- 
ing show group, he himself makes only a few guest ap- 
pearances. He reserves his traveling time for mid-summer 
vacations when he visits the families of his married daugh- 
ters, including two grandchildren. His latest is a grand- 
daughter, born in November, 1956, to his daughter Shirley, 
wife of song star Pat Boone, in Leonia, New Jersey. 


Red “duets” with Marvin 
Rainwater, the Jubilee’s popular 
Cherokee Indian (ancestry 

that is) singer. 
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current release 


“I'M GONNA LIVE SOME BEFORE | DIE" FARON YOUNG Exclusive Management 


b/w "I MISS YOU ALREADY" HUBERT LONG 
Capitol—361 The Young Sheriff 616 Exchange Bldg, Nashville, Tenn. 


if it's Country-Style 
it's GOT TO BE GOOD! 


(writes this family avidly interested in Country Mu sic) 


January 11th, 1957 
Dear RR: 


Word about new things happening in the country music field gets around fast these days, especially if 
it’s “the good word,” and there’s nothing else but the best that can be said for this wonderful art, and the 
great artists who are a part of it. It was, therefore, a very special treat to hear that RUSTIC RHYTHM will 
be making its debut shortly. We’ll be looking for it, and read it from cover to cover. 

The evenings are long here, and sometimes quite lonely. What we look forward to mostly is reading our 
favorite literature, and that’s about “country music.” It’s very close to us, and it’s our way of life. We here 
in the White Mountains of New Hampshire are pretty proud of our way of life, our heritage, and closely-knit 
family ties, and there are those of us who have to this day the blessed privilege of being cradled by our Great 
Grandmothers, close to the century mark in age. It’s refreshing to see how these, our elders, become alert at 
the sound of a folk tune, or the sight of literature on country life, and to hear them tell about “‘their day” 
when things were just as wonderful as today’s country music makes you feel they must have been, and still are. 

And best of all, the many artists who are so active in this vast and wonderful program of old-time music, 
have no “make-believe”’ in their actions or appearances. One can almost picture them living in close harmony 
with their families, as we do; working, resting, and worshipping together. Yes, the efforts of the Ernest Tubbs, 
Wilburns, the Faron Youngs, Roy Acuffs, Red Foley, Kitty Wells, and many, many others, make us proud 
that in our affections we are as close to country music and country living, as these great people are in all 
their actions, and we look forward to RR to keep us informed about all of them. 

The Hicks Family 
Jefferson, New Hampshire 
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Eddy Sharpe, of radio station WORM, Savannah, 
Tenn., points with pride to the fact that for 11 years 
he has played an Ernest Tubb record, at least 

once every day. 


“my ravorwe star's GRETSCH’ 


says CHET ATKINS 


Overwhelmingly voted “Best Instrumentalist” in 
Jamboree’s 1956 Annual Readers’ Poll. Chet’s currently 
delighting fans Monday to Friday on radio in “The 
Chet Atkins Show” over WSM (NBC), Nashville, 
Tennessee. His latest RCA-Victor album, “Chet Atkins 
in 3D” (LPM 1197) is another extra-special treat. 


Chet calls Gretsch a star too... plays the Chet Atkins 
guitars specially built for him by Gretsch. Tells the 
world how easy-playin’, great soundin’ they are. 


Both the hollow body and solid body Chet Atkins gui- 
tars by Gretsch feature a new, slim, fast-fingering 
neck; the Chet Atkins’-designed shorter scale; extra- 
thin gauge Chet Atkins strings (for country style 
playing), and built-in vibrato tailpiece bridge. 


Ask your dealer to show you these guitars. They’re 
tops in tone—delightful to play. Or write for FREE 
Gretsch guitar catalog—shows Chet’s own models in 
color, and many other popular styles. 


GRETS CH The FRED. GRETSCH Mfg. Co., Dept. RR257 
60 Broadway, Brook!yn 11, N.Y. 


JUNIOR PHOTO GALLERY 


The little beauty is Rebecca Carlene Smith, heiress to the 
love of her adoring parents Carl Smith and June Carter. 
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There’s never a dull moment in the Wilson 
household, according to Jim, proud head 
of the family. And how could there be, 
with his quartet of “J’s” — Jan, June, 
Jay and Jyl — constantly chirping like 
birds in a nest, all at the same time. 
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Wilf Carter’s dancing daugh- 
ters, at the age of 11 and 
14, are already “balleting” 
their way to prominence in 
their famous daddy’s footsteps. 


The attractive youngsters, Lois and Rickey, 
shown with their mother, are the family of a 
busy and popular artist — Lefty Frizzell. 


There’s competition afoot! Handsome 16-month- 
old-Damion Ray could steal the show from 
his well-known father, Faron Young, any day. 
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INQUIRY NOOK 


By SMOKEY WARREN 


What made you decide to become a professional 


in the country music field, and are you satisfied 


that you chose the right career? 


JIM REEVES, 
Grand Ole Opry, 
RCA-Victor 


“Although I was born and rais- 
ed in a real folksy atmosphere, 
where country music predom- 
inated, and my mother and I frequently sang and played 
the folk songs we both loved, my original choice of a 
career was in another field—that of baseball. A leg 
injury, however, spoiled my chances of becoming a ball 
player, so I naturally turned to the field that was second 
nature to me—country music—and made it my career. 
Am I satisfied? That’s like asking a child if it loves its 
mother. I’m not only satisfied but happy and grateful 
that I made the choice.” 


JIM WILSON, 
Old Dominion Barn Dance, 
Mercury Records. 


“T was in highschool when I 
enlisted, and until then had not 
thought seriously about a ca- 
reer. After finishing my stint for Uncle Sam I had to 
decide fast about what I wanted to do. Accidentally one 
day I strolled into a radio station where they needed 
announcers. I did not get the job, but good advice 
instead, based upon which I began as announcer on a 
country-style show on a smaller station. This led to a 
spot for me as singer with my own guitar accompaniment, 
and was the beginning of a career which I love and 
wouldn’t exchange for any other.” 


THE WILBURN BROS., 
Grand Ole Opry, 


Decca Records 


“We were born and raised in 
the country. Our parents to this 

day are the kind of neighborly 
folks who live by the Golden Rule.’ As kids we, with 
our brothers and sis, also Dad, played and sang in 
shows, and at very tender ages had the privilege, with 
our family, to make an Opry appearance. Later, our two 
brothers left the group, so did sis, but we (Teddy & 
Doyle) stayed with the work we loved best to do, and 
became professionals. The field to us is like ‘breathing 
fresh air’, and we're mighty proud to be a part of it.” 
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JUSTIN TUBB, 
Grand Ole Opry, 


Decca Records 


“T was bound to make my ca- 
reer in the country music field. 
My Dad taught me to love the 
genuine qualities of country folk from the day I was 
old enough to understand, and he taught me their kind 
of music. When I was 8 I already took part in shows 
with him, and when I heard the late Hank Williams 
sing I knew I never’ wanted to be anything else but a 
C&W entertainer. If my decision had been to choose 
another profession, I would have had my regrets, but 
country music—never! As time passes I get to love it 
more and more, because everyone I meet is so great.” 


THELMA BLACKMON, 
MGM 


“TI was born in a log cabin, in 
a small town in Oklahoma, and 
there was hardly a country mel- 

ody I didn’t know before I did 
much more than walk. I baci filled with the desire 
to some day express my feelings about people in words 
that rhyme, and as I grew older, I did. But, that there 
was anything unusual about my voice I never suspected. 
I had not planned on applying it career-wise, but MGM 
invited me to do a session, I took the chance, and that 
is how I became a part of the great art called Country 
Music.” 


LITTLE JIMMY DICKENS, 
Grand Ole Opry, 
Columbia 


“During all of my childhood I 
knew only the country and was 
familiar with all its wonders. 
I had plans early in life to become a professional in the 
field, and strove toward that goal. The first job I got 
was as singer in a country show which was being broad- 
cast over a fairly large area. Then followed more radio 
jobs, and later tours for personal appearances, and then 
eventually Grand Ole Opry. I wouldn’t want to be doing 
anything else except the career I chose, for it has given 
me the ultimate in contentment and happiness.” 
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HANK SNOW 


An Juternational Success 


By 


Frieda Barter Gillis 


Clarence Eugene (today’s famous Hank Snow), teenager, 
and cabin boy plus executor of odd jobs on fishing boats, 
in Canadian waters, decided on one of his rare visits 
ashore that for a change he’d like some good solid ground 
*neath his feet, so he remained on dry land, but under 
adverse conditions. Times were bad, money was tight, and 
he had no trade. 

Hank, however, had a hidden side to his ability, one 
even he wasn’t aware of, and that was a talent for profes- 
sional work. He already knew how to play the guitar, and 
he could sing, and while in his time of need he never even 
dreamed about looking for an entertainers job, he did 
decide to sacrifice his guitaring “pleasure” by making of 
it a “paying trade.” And he found a pupil! 

The enterprising téacher, who lived in Halifax, had to 
ferry across a wide bay in order to get to the man who 
wanted guitar-playing instructions. For a two-hour session 
Hank was to receive one dollar, leaving him with a profit 
after each lesson, of eighty cents, for the ferry ride cost 
ten cents each way. That, however, is a story in itself, 
because when it came time for the first lesson, the youth- 


Hank and his sis, in carefree, 
childhood days. 
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ful instructor did not have the dime for the ferry in order 
to get across to his pupil. 

What to do? The 80 cents profit beckoned, the experience 
was an inviting one, and young Hank was possessed to 
cross that bay without swimming, and without cheating. 
It didn’t take him long to figure a plan. He went to a 
grocery store where the owner knew Hank’s parents, and 
where he was respected for what he was—a good boy. He 
bought three bars of soap costing ten cents, and asked the 
storekeeper to charge them to his mother. With his “three- 
bar” treasure he went down the street, to another similar 
store, where the Snow family was not known, explained 
that his Mom had bought the soap there but discovered 
she did not need it, and would like her money back. Sinee 
this second storekeeper carried exactly the same brand, 
there was no question about the refund, and the teenage 
adventurer sailed across to his pupil on an honest dime. 
And “honest” it was, for after the lesson, and the dollar 
in his pocket, Hank ferried back to Halifax, went imme- 
diately to the first store where he’d originally purchased 
the soap, and paid the dime it had cost. With eighty cents 


Hank’s Dad (right) poses proudly 
beside his only son.: 
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to his credit and a clear conscience, young Snow was in- 
deed a happy boy that day. 

Hank Snow, today an international favorite, put his foot 
on the first rung: of a ladder called “success” which carried 
him to the top a long time ago, and in his climb, all the 
way up, he has followed that same pattern of honesty, sin- 
cerity, and loyal approach. 

Though Clarence Eugene’s horizon was bright when he 
arrived to gladden the hearts of overjoyed parents, as an 
only son one bright May day, in a small town near Liver- 
pool, Canada, Province of Nova Scotia, the brightness re- 
mained for a woefully short period. By the time he was 
8 years of age depression and a divorce robbed him of 
the luxuries and freedom of a contented home every grow- 
ing boy and girl is rightfully entitled to. By the time he 
was 12 he’d developed into a serious lad, with an adult 
outlook on financial and family problems, and because he 
wanted to help, he left his mother and stepfather, and went 
to sea. 

Although in his early teens Hank liked best to ship out 
as a cabin boy on fishing boats, he did work at other odd 
jobs in between his journeys. At fifteen he became a lumber- 
jack, then followed such occupations as salesman, errand 
clerk, newsboy, and odds and ends, until his eventful Hali- 
fax ferry crossing which cost him the “soap in trade.” 

During this, Hank’s hectic period, his family began their 
climb upward through the financial doldrums which had 
plagued them, and things looked brighter. Naturally, one 
of their concerns was the lad’s physical work, and they 
wanted him to come home. Their progress had allowed the 
purchase of a Gramaphone, and when the youth did return 


for a visit, he was intrigued by one of the recordings which 
featured an American singer—Jimmie Rodgers. When Hank 
heard the record, “Moonlight and Skies,” he knew that 
nothing short of a singing career would ever please him. 
He vowed he would be’as near like Jimmie Rodgers as. he 
could make it. 

He had a good voice, he loved music, and he could play 
the guitar. He listened to the recording of “Moonlight and 


Skies” over and over again, loving it more each time, and 
with arduous practice and a natural feeling for music— 
the throbbing, sincere, folksy kind—he was pretty soon 
ready to go out in search of a spot in the professional world, 
a spot he found without too much trouble, because some- 
one who believed in him gave him his chance. 

Major W. C. Borrett, the “someone” who recognized 
Hank’s talent, gave him his first boost toward an assignment 
on Radio Station CHNS, Halifax, and shortly thereafter, 
the Singing Ranger was presented by the Canadian Broad- 
casting Corporation in a coast-to-coast hookup across Can- 
ada. At about the same time, too, Hugh Joseph, the musical 
director of RCA-Victor Ltd., in Montreal, who had heard 
one of Hank’s first broadcasts and admired the unique way 
he had of putting over a song, got through to him and 
invited the sublimely happy performer to audition for 
Victor. For the occasion young Hank wrote two songs— 
“Lonesome Blue Yodel,” and “Prisoned Cowboy.” Carl C. 
Bowers, now manager of Maritimes District Office for RCA- 
Victor Ltd., was at the time of Snow’s debut on wax, 
Victor’s record salesman. When he heard Hank’s initial 
recordings he liked them so much, and had such faith in 
the artist, that from his automobile he actually “peddled” 


Hugh Joseph, shown here with the 
star, first recorded Hank’s voice. 
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Those in need, and handicapped, receive 
much of the artist’s attention. 
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the lucky boy’s records. 

With so many good things happening at last, and all 
at once, there was still another of them that occurred to 
complete the Canadian’s “cubicle of bliss.” He met and 
married Minnie Blanche, a wonderful girl then, and a lovely 
lady today. Her encouragement when he was low, faith 
and patience when things were mediocre, and loyalty and 
love to this very day, have been and are the support, Hank 
says, he could never have done without. 


Soon after joining station CHNS and Victor, the Singing 
Ranger’s popularity began to spread far and loud, and 
he became the No. 1 recording artist in Cariada, and sur- 
prisingly popular in other countries, among them our own 
land, and Hank’s today, from whence an invitation reached 
him via the pen of Jack Howard, a Philadelphia publisher 
and promoter. At Jack’s urging, the Canadian visited the 
States, and in quick succession, under Howard’s supervision, 
came stints at War Bond Selling, canvassing for blood 
donors for the Red Cross, playing and singing to service 
men, and performing at other popular events. When he 
returned to Canada he did so a happier, wealthier man, and 


owner of a prize horse to which Hank had given the name 
of “Shawnee.” 


As, however, is so often the case with rising young per- 
formers, the touring artist became restless and began casting 
his eyes in the direction of America’s Glamour Capitol— 
Hollywood. He followed his instincts, trekked to the city 
of fame and beauty, not only once, but twice, and came 
back without a penny each time. 

Canadians and Americans very quickly made known 


their loyalty and affections for the returned wanderer, and 
the huge turn-outs at his performances proved they'd never 
forgotten the chap whom they knew to be a’sincere, hard- 
working. and honest fellow, and Hank pretty soon replen- 
ished his capsized finances. Then came the release by Victor 
U. S., of his recordings, and he became more popular than 
ever, especially since by now he’d made America his home. 
All sorts of honors were bestowed upon him, among them 
No. 1 hit chart positions with his song “I’m Moving On” 
heading the list for 29 consecutive weeks; “I Don’t Hurt 
Anymore” in first place for months; Southern Farmer read- 
ers honored him as “America’s Favorite Folk Singer”; 
Country Song Roundup placed him as “America’s No. 1 
Folk Singer,” and so his good fortunes progressed. 

Through the help of Ernest Tubb, whom he had admired 
for a long time, and who had become one of his good 
friends, Hank Snow. joined the cast. of WSM Grand Ole 
Opry early in 1950. Since then he’s moved on to become 
one of the biggest drawing cards on the American enter- 
tainment scene, and currently is on the threshold of a 
double-decade RCA-Victor anniversary with the simultane- 
ous release of an impressive 12-song album. 

Though the Singing Ranger strove toward the realm of 
fame and fortune along a teetering path in spots, the ob- 
stacles weren’t always as discouraging as they might have 
been had it not been for the chances given him by friends, 
and the faith and loyalty of Min, Hank’s wife. They, and 
his devoted public, have the humble and sincere gratitude 
of a man who, from cabin boy on an ocean-going fishing 
boat, has progressed to the position of one of America’s 
most popular singers of folk music today. 


Friends and Partners. 
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Steve Sholes of Victor gave Hank his U.S.A. 
break on records, while his good friend, 


Ernest Tubb, introduced him to the Opry. 
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We Proudly Present 


HANK SNOW 


The Star 
Who in his Twenty Years 
of Recording 
Has Appeared Exclusively On 
The RCA Victor Label 


RCAVicTOR |° 


AYNEW ORTHOPHONIC” HIGH FIDELITY RECORDING 


DON’T MISS THIS NEW HANK 


SNOW LONG PLAY ANNIVERSARY 
PACKAGE —(LPM-I419) *3.98 
it’s his new Hit Album and is made up 
of the songs he has enjoyed singing 


most of allin recent years. They are all 
HF, previously unreleased recordings. 


See Your Local Dealer For (Extended Play) 
HANK'S GREATEST HITS Wedding Bells « Loose Talk 


available on both single 45 Singin’ The Blues 
and 78 rpm. Also Long Play My Life With You 
and Extended Play Albums. CEPA I-1419) $1.29 


. ; ; | Almost Lost My Mind 
Nationally Advertised Prices ‘d 


Memories Are Made of This 
RCA\/ICTOR 


° Poison Love « Born To Lose 
(3) x 
ay CEPA 2-1419) $1.29 


NEXT MONTH 
Among the many features 
scheduled for 
the May issue 
of RUSTIC RHYTHM are: 


DEL WOOD 


FLATT & SCRUGGS 


8 
HANK SNOW The talent agent enjoys more BILL MON ROE 
and than anything else, working in 
Hank’s interests, and as head of 
JACK HOWARD the Hank Snow International Fan InN or 
Hank and Jack have been good Club, is largely responsible for his . 
friends for a long time. It really friend’s ever increasing fan fol- FARON YOU NG 
all started when Mr. Howard Jewing. Information concerning e 


wrote the song “Blue Ranger,” 
and Hank recorded it on the 
Victor label in Canada. ° 
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the club may be obtained from 
Jack Howard, 2733 Kensington 
Ave., Philadelphia, Penna. 


PLUS OTHERS 


THELMA BLACKMON 
M-G-M Recording Artist 

Thelma, a beautiful young woman, and part Cherokee 
Indian, was born in a log cabin on May 2, 1919, near the 
town of Sallisaw, Oklahoma. Before she was three years 
old, her family moved to another community in Oklahoma, 
where Miss Blackmon was reared. 

As a small child, she already developed an unusual in- 
terest in the piano, and pleaded with her father to buy one, 
but instead, he bought her a violin, for it was his wish that 
she learn to play the stringed instrument. She tried faith- 
fully to become interested in her violin lessons, but made 
no progress, for her heart was set on learning how to master 
the piano keyboard, and finally her father bought her such 
an instrument, and the piano is still in Thelma’s home 
today. 

Before she was barely 17, Thelma fell in love, and mar- 
ried soon after. She and Woody, her husband, are the 
_ parents of two children—Vicky, who recently married, and 
a ten-year-old son. Woody’s business connections require 
that the Blackmon’s- move about a great deal, which isn’t 
always the most desirable way to live, because at times, 
just when Thelma had met and made friends she especially 
liked, it was necessary to give them up and find new in- 
terests somewhere off in another locality. 


Her entry into show business was one thing she had not 
planned. While singing with her daughter for some friends, 
she was invited to do a TV show, and after the appearance 
Thelma spent a whole year working on the Big State Jam- 
boree. She continued to work with Vicky as a duet, but 
another partner had to be found for the young girl, because 
her mother continued to move about with Dad, and too, 
because both voices changed in pitch and the harmony 
was no longer compatible. 

Thelma did not retire entirely from the music scene, 
but began to write songs, instead, and Mr. Rose, of Acuff- 
Rose, upon hearing her material and voice on tape one 
day, was so impressed with it, he sent it to M-G-M for a 
listen, and an immediate contract resulted. 

The traveling Mrs. Blackmon has composed or helped 
compose such songs as “Try To Understand,” Jimmy 
Wakely—“Cold Feet,” Jimmy Dickens—“It’s The Same 
World Wherever You Go,” Wanda Jackson—and many 
others. : 

Although satisfied with her success as a song writer, she 
can’t help but be thrilled and excited over her first sides 
for M-G-M—tunes she wrote herself, “I Lost Everything 
When I Lost You,” backed with “Since You Have Gone.” 
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SANDY STANTON 
Fable Records 

Sandy Stanton, “The Kentucky Kid,” was born in Louis- 
ville, Ky., and moved with his family to an upstate New 
York farm at an early age. Already as a youngster, Sandy 
knew that some day he’d make entertaining his career, be- 
cause that’s what he wanted to do, and nothing else. He 
made his radio debut in Auburn, N. Y., over station WMBO, 
then moved to WSYR in Syracuse, and later to WHAM, 
Rochester, N. Y. With his band, known as “Red Stanton 
And His Bunkhouse Boys,” he played Barn Dances, and 
various affairs that required a band. 

Upon joining the Navy, he temporarily left his home- 
grounds, but not the entertainment scene, because during 
his off hours he played over radio stations in many. foreign 
countries, with other Navy musicians. 

He spent 614 years at sea, then settled in Los Angeles, 
California, where he organized “America’s Biggest Lil’ 
Band,” featuring 20 instruments. He had a radio show on 
KRKD in Los Angeles, where he filled the “Sunday On 
The Ranch” spot which had been vacated, and used his 
entire band on this show. 

Sandy has appeared on a number of local TV shows, 
including the Cliffie Stone Show, KTTV; the Doyle O’Dell 
Show, KTLA, and others, and has played many night 
spots and ballrooms. 

The talented lad has also written and recorded a great 
many songs. His “Fable Recording Orchestra” supplies 
the background music on most of his recordings. He wrote 
and recorded “Mommy, What Is War?” which held first 
place for 5 weeks on the Hollywood Hit Parade. His “Love 
Comes Knocking At My Door” went to fifth place on the 
same show. He invented the world’s only “Electric Har- 
monica Console,” works the sharps and flats with a foot 
lever and can play the guitar at the same time. 

Friendly, Smilin’ Sandy Stanton is indeed a boy with 
plenty of talent, and is making that uphill climb at a 
pretty rapid pace. 
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Zag Pennell, Ozark Mt. Boy brimming 
over with good voice and personality. 


@) 


6 Shirlee Hunter, “Country Sweet- 


heart” of ODBD and WRVA, 


Janis Martin, lovely songstress and popular member 
of the Barn Dance cast, who has also won fame as the 
“female Elvis Presley” with her RCA Victor records. 
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Don Reno and Red Smiley, (left ; 
and center) comedy experts. 


Burt Repine, manager of 
the show, has a repu- 
tation with everyone for 


being “one great guy.” 


The “Old Dominion Barn Dance-making” room in Sunshine Sue’s Ranch House, 
where the idea for the Richmond, Virginia country show was really hatched. 


Jim Wilson, whose varied talents in- 
clude comedy, recitations, and song. 


Though not complete, this is a part of 


Old Dominion Barn Dance’s cast whose 
efforts are largely responsible for 
packing the house at every performance. 
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Beauty and brains very often do go together, as in the 
case of Sunshine Sue, who not only sings, plays the ac- 
cordion and guitar, emcees a show like any master of the 
trade, and handles commercials, but also with true femi- 
nine charm, can spellbind an audience so one might hear 
a pin drop. 

Sue was born as Mary Arlene Higdon, in Keosauqua, 
Iowa, the last of seven children of a farm family. At 13 
she met John Workman, and the two married right after 
high school, at a time when the 1930 depression gripped 
the nation, and when as Sue puts it, “you couldn’t buy a 
job.” 

Young as they were, the Workman’s were sensible people, 
they were in love, and it was no problem facing the lean 
days so long as they were together and had their faith to 
share. Eventually they got an opportunity to air their 
talents by singing and playing the guitar, on a small Iowa 
station. They did well, and soon advanced to a larger 
one. The trail to fame in the country music field, especially 
for Sue, took them to Chicago and the “National Barn 
Dance”, and finally to Richmond, where the girl with her 
beautiful smile was to become the heart, and the brains, 
of the Old Dominion Barn Dance. 

During their early days in Richmond, the Workman’s, 
in spite of hectic performances, managed to remain happy 
and do their jobs well, and it was during one of the busy 
sessions that Mrs. Workman got her charming pseudonym. 
An announcer, unable to remember the name of their act, 
called to the girl, addressing her as “Sunshine,” and said 
“anyone who can look that bright so early in the morning 
deserves to be called Sunshine.” 

Today Sunshine Sue, the Barn Dance’s pretty, drawling 
songstress and mistress of ceremonies, is also, perhaps, 
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S U N Ss HI N F S UJ F The Personality Queen 


Sunshine Sue and her good 
friend Arthur Godfrey. 


Virginia’s best known female citizen. She is a bright and 
shining star, and of the more than a thousand fan letters 
that descend upon the show each week, most of them are 
directed to the girl with the bright, warm smile. 

When she is not at the microphone, it’s Sue’s job off-stage, 
to choose performers for forthcoming shows, and with her 
husband, who now holds the title of business manager, and 
assists by guiding his wife’s decisions, they sell the “Old 
Dominion Barn Dance” as a package to Radio Station 
WRVA. If the success of the Barn Dance can be attributed 
to any one thing, the credit must go to the fact that Sun- 
shine Sue knows her audience and gives them what she 
knows they want. 

Sue plans eleven Old Dominion Barn Dance programs 
each week, and serves as mistress of ceremonies for most 
of them. A unit from the barn dance troupe puts on a 
Sunshine-Sue-planned program at various places in Vir- 
ginia, North Carolina or Maryland several times each 
week, and Sue appears with most of these units. She is 
heard on CBS radio, and also appears on CBS-WRVA twice 
a week, and with it all, the smiling lady manages to give 
full-time attention to the proper up-bringing of a 12-year- 
old son, and a little daughter, 4 years of age. 

What could possibly keep this busy lady in such good 
spirits and so happy at the pace she’s going? Perhaps it’s 
because she and her family don’t permit anything to inter- 
fere with their precious moments reserved only for them- 
selves, spent on the 196-acre farm they own in Medley 
Grove, Hanover County, Virginia. Or it could be that the 
wonderful faith they share unites the Workman’s so closely. 
On Sundays, Sue plays the organ and John is an elder at 
King’s Chapel Presbyterian Church—attending the services 
is a privilege the family seldom misses. 
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CAUGHT CANDID 


Could be that Bill Carlisle is jumpin’ for joy, 
and why not? His career is solid, his friends 
and fans are solid, and so is Bill—all the way. 


Not only has the tall boy, Monte Hale, swiped 
his lady’s corsage, he’s also invited the displeas- 
ure of the Stork Club’s doorman, who thinks the 
flowers would look better on the pretty girl. 


Even Teddy Wilburn admits pipe smoking is not for him. Looks 
like he had a few uncomfortable moments after that first puff. 


There is only one way to oversee the situa- 
tion. At least Minnie Pearl thinks so as she 
climbs the ladder for an over-all view. 
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SQUARE DANCE ... U.S.A. 


To most readers, located in all 
sections of this, our country, the 
term “Square Dance” probably 
means just one thing. To those who 
may have traveled, or moved from 
one section of the United States to 
another, the term may be slightly 
more puzzling. Such folks may have 
found that what they believed to be 
square dancing in its only form was 
actually just one style, or possibly 
not even square dancing at all in 
the true sense of the art. It is my 
pleasure, therefore, in this first issue 
of RUSTIC RHYTHM, to try and 
describe at least a few of the varia- 
tions. 

The term “Square Dance” as we 
know it probably came about as an 
explanation of the geometrical for- 
mation taken by those participating 
in the activity. That is, the dancers, 
usually eight in number, arrange 
their positions with each couple hav- 
ing their back to one of the four 
sides of the room, thus forming a 
sort of hollow “square” formation. 
This formation is traceable to old- 
time French dance structures and 
routines called “quadrilles”. Indeed, 
the quadrille is one form of the 
square dance which is ‘still used in 
the United States today. 

However, down through the years, 
due to other activities that have tak- 
en place at the so-called square 
dance, the quadrille formation may 
very well by now be missing from 
the square dance altogether, but this 
does depend to some extent on where 
the dance is held, and how it is con- 
ducted. 


At the usual week-in, week-out, 
Saturday night dance in rural areas 
of the Northeastern part of the U.S., 
a square dance program usually con- 
sists of groups of three dances ex- 
ecuted in the “square” formation, 
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by Slim Sterling 


followed by several dances of present 
day tempos, such as Foxtrots, Waltz- 
es, Polkas, and jump numbers like 
the jitterbug, Lindy, Swing, or 
Rock’n’Roll. Some affairs include 
old-time routines, such as the “Schot- 
tische”, “Viennese Waltz”, and “Ma- 
zurka.” Others vary their program 
by including modern novelty dances, 
such as the Hokey-Pokey, The Bun- 
ny-Hop, or the so-called “Mexican 
Hat Dance.” 

Certain areas of the South do their 
Square Dance by forming a large 
circle, with the couples numbered, 
and all odd-numbered pairs lead to 
their right, dancing figures with all 
even-numbered couples, until all 
have danced with each other. 

In some towns of the New England 
States, the majority of Square Dance 
programs consist of dances done in 
line formations, with partners facing 
each other, such as the “Virginia 
Reel.” 

The Square Dance sponsored by 
the local PTA, school, church, or 


similar organizations, and often call- 


ed “Barn Dance”, may include any 
of the activities mentioned above, de- 
pending on the section of the country 
and the influence of local style, and 
also a number of novelties, such as 
“Musical Chairs”, comic relay races 
and other party-type games; a “jail” 
for various infractions of floor rules 
or decorum, a “justice-of-the-peace” 
and prizes for the most often mar- 
ried girl of the night. Most of these 
are in no way traditional to the his- 
tory of square dancing, but greatly 
add to the fun, and thus are included. 

The night clubs which offer square 
dancing as one of their attractions 
usually have many of these games 
on their programs. The Village Barn, 
in New York City, and Shorty War- 
ren’s COPA CLUB, in Secaucus, New 
Jersey, (where yours truly is cur- 
rently appearing) are examples of 
such activities, as well as real square 
dances. 

And that about winds things up for 
today. Next month Ill endeavor to go 
into details about the development of 
present day Square Dance Clubs and 
their programs, following with in- 
structions on “how to square dance” ; 
the availability of Square Dance 
Books and Recordings; news items 
of various dances in outlying areas, 
and other news items, in future is- 


‘sues. The “News Items”, however, 


will depend to a large extent upon 
hearing from you—the RUSTIC 
RHYTHM readers. If you have any 
unusual tidbits, or news of interest 
which you’d like reported in these 
columns, or if there are any ques- 
tions youd like to ask, pictures of 
your square dance groups you'd like 
featured, please send your writer any 
such materials. It will be a pleasure 
to hear from you and to include any 
suitable items in the columns of 
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HEADING THE LIST 


SONG 


. Singing The Blues 

Crazy Arms 

. Before I Met You 

. Young Love 

. | Walk The Line 

. Pve Got A New Heartache 
Stolen Moments 


. According To My Heart 


oP mA A nN BF whN 


. Searching 


10. Sweet Dreams 


ARTIST 


Marty Robbins 
Ray Price 
Carl Smith 
Sonny James 
Johnny Cash 
Ray Price 
Hank Snow 
Jim Reeves 
Kitty Wells 


Faron Young 


LABEL 


Columbia 
Columbia 
Columbia 
Capitol 
Sun 
Columbia 
RCA Victor 
RCA Victor 
Decca 


Capitol 


CONGRATS TO RUSTIC RHYTHM 


From Andy Doll & Boys 


Starday record 
"Goodbye Mary Ann" 
b/w “Honey Dew" 
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YOU PLAY THE 
GUITAR AT HOME 


THE VERY FIRST DAY 


IT’S EASY TO BE POPULAR 
WITH TODAY’S MOST 
POPULAR INSTRUMENT 


I teach you 


Says Sid Margolis, famous guitar teacher 


You can play the guitar, quickly, easily— 
for fun and popularity! I teach you ON 
RECORDS to play the guitar, right at 
home, by the same Studio met that 
made to) a musicians out of many of 
my pupils 

With my amazing LISTEN-LOOK- 
PLAY method, my studio training comes 
ve you on records with text, MUSIC, 

ou ACT NOW, a fin 


pre, fessional guitar with course. 
Send for FREE MUSIC OPPORTUNITY BOOK 


Write to me, Sid Margolis (formerly with CBS, 
NBC, famous name bands, etc.) for your FREE 
Music Opportunity Book with complete details. 
we eee ee eee ee ew ee ee ee eee =e, 
Sid Margolis Studios, ¢/o a 3 
Dept.FD 2903 Valley Stream 1 
Dear Sid: Please send me your ats : Book with full 8 
aeralls goat your amazing new Studio GUITAR ! 
COURSE on Records, complete with text, music, and § 
ereionol Spanish-type guitar. No obligation. 
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STARS BEHIND THE STARS 


The TEXAS TROUBADORS DECCA Records ERNEST TUBB'S GROUP 
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FASHIONS 


WANDA JACKSON 


Prefers 


A Three-Way Wardrobe 


Wanda loves pretty clothes, and 
she has a great many changes in her 
wardrobe, because her devoted moth- 
er spends every free moment design- 
ing and sewing the garments for her 
only daughter. 

Wanda’s wearing apparel consists 
of a three-way assortment . . . the 
simple skirt and blouse-type outfits, 
which the young star loves to wear 
around the house; fringed and fitted 
garments for her professional ap- 
pearances; and shimmery gowns, 
potent with glamour, for dates and 
varied socials. 

No matter what the occasion, how- 
ever, the popular Ozark Jubilee per- 
former, and star of Capitol Records, 
looks well in anything she chooses to 
wear because she is fortunate enough 
to possess the sort of figure that 
“does for clothes” instead of the 
other way round. This helps to make 
mother’s job of sewing a much easier 
one, too, and she does a great deal 
of it while her daughter is off on 
tours, because that way, she says, 
her pride and joy, whose absence she 
feels keenly, doesn’t seem to be quite 
so far away. 

With her pretty dresses, especially 
the “professional” variety, Wanda 
wears the minimum of, but very or- 
namental jewelry, such as_ large, 
dangling earrings, and these, in har- 
mony with a shoulder-length, “breezy- 
like” hairdo, tastefully frame her 
wide-eyed, vibrantly alive beauty. 

“To look and be at your best every 
hour of the day,” says Wanda, “isn’t 
work, it’s fun, and best of all the 
happy results are so gratifying.” 
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ON PARADE 


The popular Miss loves to appear in one of 
her becoming favorites, a dress designed to 
reveal one shoulder, and abundantly fringed. 
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Wanda’s pride and joy—her 
mother—and vice versa, are 
constantly together when the 
traveling daughter is at home 
for a spell, and more often 
than not, they’re mistaken for 
a “sister team.” Mom’s the 


one who makes all of 


Wanda’s clothes, 


A trim, fringed and 
pocketed “on-stage” 
outfit, with a belt 
through wide, 
decorated loops 
circling Wanda’s 
waist for that perfect 


Fashioned for glamour. size-12 look. 


Crease-resistant 
material makes this 
the ideal dress for 
touring dates. 
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FREE FESTIVALS 
of Country Music 


ELVIS PRESLEY appeared in special shows for Philip 


Morris before he skyrocketed to national prominence. 


RAY PRICE, Columbia Recording star, and producer of séme recent 
song hits, was first headliner of the “PM” touring C&W package. 


Jim Denny, of the Artist Bureau by 
the same name, is lining up the tal- 
ent for all of Philip Morris’s touring 
shows, and those already selected to 
appear have pledged not to let the 
public down, meaning—that when an 
audience overflows the hall or audi- 
torium where they are performing, 
they will be more than happy to do 
a second show for those unable to 
be present for the first one. 

Although the Philip Morris festi- 
vals have been initially scheduled for 
the South, they will eventually take 
place throughout the country, and 
the touring country music groups 
will not only appear before their 
“ isiting” public, but will also put 
on shows for local veteran’s hospi- 
tals, irdustrial locations and military 
bases. 
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Country music has universal ap- 
peal. It is built upon good will, and 
expresses the heart beat of a large 
percentage of Americans. It has no 
age, no prestige, nor territorial lim- 
its, for people from “six to sixty”, 
from all walks of life, and from 
Maine to California, succumb to the 
sweet strains of a fiddle, the cow- 
boy’s yodel, or just a warm, nos- 
talgic melody, so long as it’s coun- 
try-style. 


The progressive strides of, and 
growing interest in, country-style 
shows are evidenced, among other 
avenues, by a number of large, im- 
pressive industries such as Philip 
Morris, for example, who a year ago 
spotlighted Elvis Presley in special 
shows. In May of 1956, they spon- 


sored a three-hour National Country 
Music Festival, and in January of 
1957, they began sponsorship of free 
live country music festivals, with the 
first one held in Richmond, Virginia, 
headlined by “Crazy Arms” and 
“You Done Me Wrong” Ray Price, 
of Grand Ole Opry and Columbia 
Records fame. 


The Philip Morris Country Music 
Shows will continue to present festi- 
vals packed with stars and promising 
new talent from the C&W field to 
eager audiences everywhere, and 
where the interest for an art, ever 
since time began, isn’t already en- 
thusiastically apparent, it promises 
to be, once folks see and hear the 
greatness of the artists, and the art 
itself. 
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GORDON TERRY, talented young artist, will travel along RONNIE SELF, one of country music’s newest candidates 
to dazzle audiences with his singing, fiddlin’, and good looks. for stardom, joins the stars as a featured performer. 


CARL SMITH, great singing guitarist and recording 
artist, is one of the headliners on the exciting program. 


RED SOVINE, is one of the star performers on the 
giant bill for the Philip Morris Country Music Show. 


GOLDIE HILL, popular with country 


BIFF COLLIE, dynamic country 
music fans, will be one of 


music deejay from Houston, 
Texas, has been chosen as 
emcee for the traveling shows. 


the lovely attractions in the 


star-studded group of performers. 
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J. HAL SMITH 


Personal Manager 

Ernest Tubb & Wilburn Brothers 
4705 Gallatin Road 

Nashville, Tennessee 

CA 8-5540 


FOR BEST RESULTS 


In Listening Pleasure 


It is possible that your listening pleasure may be put io a 
severe test by silent little enemies to which, in your en- 
thusiasm for favorites on wax, you haven’t paid too much 
attention, or perhaps don’t even know about. These silent 
little tricksters may well do your favorite artist a grave 
injustice, for you’re bound to feel that the performer you’ve 
admired so much is depreciating; or they could force you 
into believing that something is wrong with the record, or 
with the playback equipment you own. 

While dust may be of microscopic size, it is important to 
bear in mind that the grooves of a record are small and 
delicate, and it doesn’t take much to cause irreparable harm 
to such a groove. 
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NOW TOURING THE % o 
UNITED STATES ¢& a 

@ 
CANADA 


‘“REPENTING” 


& L ¥ 


For Bookings Contact: 
FRANKIE MORE 

226 Donelson Pike 
Nashville 14, Tenn. 
Phone: DOnelson 6-6033 


For your greatest enjoyment, of course, record playing 
begins with the choice of music you like most to hear. 
Equipment is next in line, however, and unless your record 
player or phono is a good one, and in first class condition, it 
won't respond with the beautiful sounds you expect to hear, 
and you’re very apt to blame either the recording artist, or 
the mechanism of your machine for such a faulty job. 

Don’t be too hasty in your decision of where to place the 
blame, because the greatest enemy to the reproduction of 
sound is dust and the static electricity that attracts dust. 
Dust can cause a tremendous wear on both the record and 
the needle. This fact is lost on most record playing en- 
thusiasts, because the dust can hardly be seen or be per- 
ceptible to touch. 

Another fault, which very frequently is the record fan’s 
own doing, and something that’s more often than not attrib- 

Please turn to Page 50 
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HOBBIES 


The many sides of STUART HAM- 
BLEN’S nature constitute his hob- 
bies. He loves dogs, and has seldom 
had less than 15. Lion and bear 
hunting are his great love in sports. 
He keeps a truck which looks more 
like a large house van, in which he 
carries his hounds and horses, and 
sometimes is gone a month, in hot 
pursuit of wild-life, somewhere in 
the wilds. 

Songwriting is another of his ma- 
jor interests, and when the mood 
strikes him he’ll stick with pencil, 
paper and creative ideas for as many 
as 18 hours without interruption. 

But perhaps greatest of all is what 
he calls an ambition rather than a 
hobby, and that is to help people 
to a deeper understanding of God’s 
great love. Stuart is an RCA-Victor 
recording artist. 


FARON YOUNG, of Grand Ole 
Opry, the movies, and Capitol rec- 
ords fame, has a great fondness for 
the more usual hobbies, such as 
hunting and fishing. However, what 
he likes best to do when he has the 
time to spare, is to putter around 
the house and make things, such as 
toys for his young son. Next in the 
“hobby line” for Faron is just to 
lounge around in his den and listen 
to recordings by his favorites. 


GENE VINCENT, Capitol recording 
artist and popular touring star, is 
about to make a change in his selec- 
tion of a favorite hobby. Motorcyecl- 
ing has always been his first love, 
but this can be dangerous, as Gene 
discovered, when he recently had a 
mishap which fortunately, was not 
serious. He’s now switched to some- 
thing much more relaxing in the 
line of hobbies—a pond, a big tree, 
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with a fishing pole beside him while 
he takes a snooze. 


RCA-Victor’s popular artist, HAWK- 
SHAW HAWKINS, wouldn’t ex- 
change his one hobby for ten others. 
Whenever he has a single moment 
to spare he’s off to the stables, put- 
ting his favorite horse through new 
paces. Tomahawk, the horse, as a 
result of his master’s love and pa- 
tient training, needs only to hear the 
command and obeys by taking off 
Hawk’s hat, kissing a friend, laugh- 
ing, and all in all, his “vocabulary of 
tricks” runs up to 60, some to mu- 
sical accompaniment. 


Decca’s KITTY WELLS loves to 
window shop. When she’s on tour 
and there’s a break in rehearsals or 
an intermission during the show, the 


“queen” of country-music disappears, 
but her fellow-artists know just where 
to look for her—along any avenue 
or street where there are plenty of 
show windows—and sure ‘nuff, there 
is Kitty, admiring the displayed 
scenery. 


RAY PRICE, star of Columbia Rec- 
ords claims that while his hobby is 
like those of many others, there’s a 
difference in the way he approaches 
it. “Fishing” is Ray’s claim to a 
hobby, but he does this from a fish- 
ing schooner, on large waters, for it’s 
the “big ones” he’s after, and he gets 
them, too. 


JOHNNY CASH, of Sun Records, is 
another fisherman, however, he too, 
is unusual about his hobby. He is so 
avid about fishing that it’s not at all 
unlike him to dash off somewhere, 
onto a side road, while he’s enroute 
to fulfill an engagement, in search 


of a pond. He usually finds one, and 
gets it out of his system by linger- 
ing beside the water for a while. 


WANDA JACKSON, Capitol’s cur- 
rent firecracker, loves to collect ear- 
rings, and other dainty little items, 
especially in cities where she hasn’t 
been before. She’s usually lucky, too, 
for she always returns with the most 
unusual and attractive odds and ends. 


HANK THOMPSON, of Capitol Rec- 
ords, has several hobbies. Song- 
writing is one of them, and it must 
be a “hobby of love,” for he’s cer- 
tainly turned out some fine material. 
Next in line is riding, then hunting, 
and he’s especially good at the lat- 
ter. Hank is an excellent shot and 
prefers squirrel hunting. 


MGM Records artist, JIMMY WIL- 
LIAMS, has the hobby typical of 
real, down-to-earth country folk. He 
just wants to be friendly and help- 
ful to everyone. He’s really sincere 
about it, and is never seen without 
his broad smile or a kind gesture, 
and everyone who meets and knows 
Jimmie is very fond of him. 


MAC WISEMAN, of Dot Records, 
loves to dig, hoe, and plant in his 
garden. For relaxation he loves to 
do this more than anything else. 
Whenever there’s an unusual kind of 
plant or tree around, Mac makes sure 
to find out about it, and it isn’t long 
before one is sprouting on the Wise- 
man grounds. Mac is so interested 
in his gardening hobby that he gets 
up at sunrise, just to get out jnto 
the fresh air and start diggin’! 
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Cont'd from Page 48 


uted to faulty handling at the point of recording, during 
sessions, is careless handling by the purchaser. Many folks 
don’t care for their records as they ought to, and when they 
don’t get the kind of reproduction they should, they blame 
it on the record. For example, failure to return the record to 
its sleeve, after removing it from the turntable, exposes the 
delicate item to dust, scratches, and all sorts of abuse, and 
naturally, causes damage. 

Piling records in heaps, near radiators, or wherever there 
is excessive heat, is extremely harmful to these precious 
possessions, because it causes them to warp. Or, lounging 
about on the floor when listening to favorites, then scattering 
the records all around, is a very bad habit and especially 
attributable to youngsters when their friends are visiting for 
“ta listen” to favorites. Dirt and grit are severe on records, 
arid usually damage them. 

Needle wear is another great hazard to discs. If a faulty 
needle is suspected it should immediately be replaced with a 
new one. If your record player is equipped with a “perma- 
nent, lifetime needle” it’s still possible that something may 
have gone wrong, or is worn, and your best bet is to have it 
checked at the store where you bought your phonograph, or 
any store for that matter, where phono needles are sold. 

Then, of course, there is the ever existing problem of more 


persons than one using the phonograph. There is no harm in 
that if everyone concerned handles the automatic instrument 
with the utmost care. However, frequently impatience causes 
users to handle the tone arm manually, rather than wait for 
it to return to its position automatically. With such handling, 
there’s immediate damage to the automatic operation, and 
when the instrument is again put to use, it most likely 
produces all sorts of unfamiliar sounds which weren’t there . 
before—the sound either “drags,” or gives the effect of a 
fast tune being played in slow motion, with a number of 
other odd behaviors added. 

When visiting a friend for the purpose of playing your 
collection, always transport your valuable musical library 
either in a compact, substantial record album, or a carrying 
case designed for that purpose. If they’re carried loosely 
either in a paper bag, or without any wrappings at all, any 


- jolt may chip them, distort them in some way, most certainly 


it will harm your records. 

If you own a phono or player, it’s most likely that you 
have a good collection of records, and they’re all your 
favorites, no doubt. Be fair to yourself and the artists who’ve 
waxed their best efforts for you, by caring for your collection 
“gently.” In that way you'll always be assured of the best 
in “‘Jistening pleasure.” 


Thanks — 


TO EACH OF YOU 
FOR THE HELP ON... 


“I'VE GOTA NEW 


HEARTACHE” 


b/w 


“WASTED WORDS” 


RAY PRICE 


FEATURED STAR 
WSM-—GRAND OLE OPRY 
WSM-— RADIO & TV 
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STILL BEST SELLER 
“CRAZY ARMS” 


B/w 


“YOU DONE ME WRONG” 


21562 


TECORN? 


EXCLUSIVE MANAGEMENT: 
AL FLORES 


1526 BATTLEFIELD DRIVE 
NASHVILLE, TENN. 
PHONE: AL 4-5656 

CY 7-0728 
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RE'N THERE'N EVERYWHERE 


TOMMY SUTTON, 
WHIO, Dayton, Ohio. 


It’s a pleasure to visit with you 
via the columns of RR, the new coun- 
try music magazine. Here we hope 
to keep you posted on plans for the 
‘future, and bring you up to date 
on what has occurred in the Day- 
ton area. We hope in the months to 
come we'll meet and make many new 
friends, and renew old acquaintances. 
So, if it’s about country music, write 
a card or letter some time, in care 
of Tommy Sutton, this magazine. 

One of the most successful shows 
in this area was held in Cincinnati 
at the Cincinnati Gardens, on New 
Year’s Eve, with many Grand Ole 
Opry stars featured, as well as other 
fine talent. . . We understand there 
was a near capacity audience in an 
auditorium that seats almost 13,000. 
This was a good boost for country 
music in this section, and we hope 
more of these fine shows will fol- 
low. . . Speaking of shows, any book- 
ing agents who are tuned in to this 
column, might like to know that we 
have a new auditorium here in Day- 
ton, Ohio. If interested, let me know. 
. . . Also, we think that one of the 
nicest things to happen to country 
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music in quite some time, is the 
nearly one-half million dollars being 
spent by a tobacco company for free 
shows, using country talent. It’s just 
another indication of how country 
music is progressing. And our hats 
off to Jim Denny on this, too. 

Today we close on a note of “con- 
gratulations to RUSTIC RHYTHM 
and all its staff,” and to say, it’s a 
great pleasure to be invited to send 
them our happenings of the day. 

We look forward to visiting with 
you again, next months, and until 
then, may the best of everything be 
yours. 


BILL PRICE, 
XERB, San Diego, California 


A “Hi” to you folks from RANCH 
ROUNDUP. . . And I want to thank 
everyone on RR for having given 
me the opportunity to chat with folks 
around the country. I want to wish 
you success with the magazine, and 
look forward to issues for many, 
many years. . . About me, my sta- 
tion, XERB, Rosarito Beach in Mex- 
ico, 1090 on the dial—50,000 watts— 
my mailing address Box 1190, San 
Diego 12, California. I live in San 
Diego, and the station is located 15 
miles into Mexico, about 35 miles 
from downtown San Diego, Calif. 


Don’t let the Mexico part throw you, 
as I drive to the studio every day 
and spin 5 hours of country & west- 
ern records. I’m on the air from 
9 a.m. to 2 p.m. Monday thru’ Sat- 
urday, with the “Hillbilly Hit Par- 
ade” every Saturday 12 til 2... 
*nuff about me. . . In Southern Cali- 
fornia, where country music is get- 
ting bigger and bigger, indicated by 
the fact that many big shows have 
played here in past months, with 
many more to come, such top stars 
as Webb Pierce, Hank Snow, Hank 
Thompson, Faron Young, Elvis Pres- 
ley, and others, are playing to capa- 
city crowds. The San Diego Arena 
and Bostonia Ball Room, large and 
attractive halls, headquarter the stars 
and crowds. . . Speaking of Bostonia 
Ballroom, a “tipped sombrero” to 
Smokey Rogers and his’ Western 
Caravan. They do such a fine job 
of playing country music every Fri- 
day and Sat. nite, the crowds really 
jam in. . . Carl Belew, with a 4-Siar 
release “Lonely Street”, is making a 
noise around these parts with his re- 
cording. Give a listen, I’m sure 
you'll like it. . . I hope all you folks 
will keep copies of RUSTIC RHY- 
THM on hand for more news from 
all of us, and the good country-style 
news and articles by the magazine’s 
staff. And remember, “if it’s country 
music it’s hound to be good.” See 
you next month, until then it’s Bill 
Price, saying “Mama Come Get Your 
Baby Boy.” 
® e ® 

EDDY SHARPE, 
WORM, Savannah, Tenn, 

Hi Everyone . . . First I waiit to 
say—May 1957 be the best year you 
all have ever had. Also, our sincerest 


thanks to RUSTIC RHYTHM for giv- 
ing us this opportunity to address 
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you wonderful country music fans 
everywhere. 

We play good ole country music 
from way down here in Dixie, the 
Catfish Capitol of the world in Savan- 
nah, Tenn. We do this two hours 
every day, Monday thru’ Saturday, 
beginning at 4:15 P.M. from the 
1010 spot on radio dials. Any time 
you're in this part of the country, 
stop by and say hello—the latch- 
string is always off, we'd love to 
have you and so would our many 
fine and loyal listeners. A special in- 
vitation to all the artists, and when 
yours truly isn’t here, there’s that 
great buddy of ours, Jerry Watson, 
who spins country songs in our ab- 
sence, and who is always ready and 
willing to welcome friends. 

Our good friends, Ernest Tubb, 
and Johnny Cash, are riding high 
with big records. We've played an 
Ernest Tubb EVERY DAY for over 
11 years. 

*Bye until next month, and here’s 
hoping you'll be on the lookout for 
RUSTIC RHYTHM, and that you'll 
live as long as you want and never 
want for anything. 

The Best For Every Day 
Eddy Sharpe 


HAL COCHRAN, 
KHBG, Okmulgee, Okla. 


Hi Everybody! . . . Since this is 
the first issue of RUSTIC RHYTHM, 
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may I tell you something about my- 
self? I’m an Oklahoman, graduated 
from high school there, and attended 
college in Dallas, Texas. . . Served 
Uncle Sam by joining the Marines, 
and after my discharge worked on 
radio station KBEL, in Idabel, Okla- 
homa, and took some extra college 
courses in my spare time. . . Then 
I moved over to station KHBG in 
Okmulgee, working the night shift 
and doing the Hillbilly Hit Parade in 
the afternoon. . . I have a western 
swing band that plays for dances in 


this area. We play every Saturday | 


night, and as often as we can during 
the week. . . We have many out- 
standing people in the C&W field 
who came from this part of the coun- 
try, Hank Thompson, Leon McAu- 
liffe, Wanda Jackson, just to name 
a few. . . From here on in I'll have 
news of artists and their activities 
in RUSTIC RHYTHM. °Til next 
month, try not to get caught in your 
neighbor’s turnip patch! 


BARRY NESBITT, 
CKFH, Toronto, Ont., Canada 


Nes-Bits and Pieces, from Canada: 
. . . If you didn’t think so, we do 
have Hillbillies in Canada, and C&W 
music fans by the thousands. And 
from this city of Toronto, Ontario, 
I'm going to give you the verbal 
picture of what’s happening both to 
your own American artists, and some 
of our up and coming Canadian 
Country music performers. . . About 
Nesbitt? Nez is a stubble cruncher 
originally from the wheat growing 
province of Saskatchewan, just north 
of Montana. For ten years now he’s 
been establishing himself in radio, 
on records, TV and stage. On records, 
the label is Quality; on radio, he’s 
been in such shows as “Buckingham 
Theatre,” “Ford Theatre,” and the 
Stage Series “Alan & Me”, “Cross 
Section,” plus others. . . TV parts 
included “Sunshine Sketches,” “Holi- 
day Ranch,” “Saturday Night Jam- 
boree,” as well as commercials for 


Admiral on the “American Golden 
Gloves Tournament,” and commer- 
cials on the Howdy Doody Show. . . 
As deejay he now holds forth daily 
over CKFH, Toronto, Foster Hewitt’s 
station on the 11:10 a.m. to 1 p.m. 
BAR B HILLBILLY JAMBOREE. 
This show features Barry and his 
alter ego Rog Gedunc, who last year 
were voted the top C&W show, and 
top disc jockeys in their field in Cen- 
tral Ontario. . . On the Quality label 
yours truly has “Old Age”, b/w 
“Whoopee Ti Yi Yo”, and “No Long- 
er”, b/w “I Got My Mountains.” And 
there you have it—A thumbnail 
sketch of your reporter. . . TRENCH- 
ANT TRIVIA. . . Wes Chapman and 
his Prairie Dawgs still at the Ber- 
muda in downtown Toronto. . . The 
Sat. night CHCH-TV show from 
Hamilton, the most popular TV show 
for country music fans, features 
Gaylord, Wally Trauget, Maurice 
Bolyer, and Jack Kingston. Kingston 
did very well in the final few mo- 
ments of 1956 with his Quality re- 
lease of “Singing The Blues”, b/w 
“Springhill Mine Explosion.” . . . 
Dan Bass and His Country Music 
Centre, 402 Queen St., E. still as busy 
as ever. A haunt for all the local 
country & western music performers 
and fans. . . The Sunday evening 
Jamborees at the Palace Pier, Toron- 
to, packing them in each week. . . 
Fred Roy and his Frontier Music 
doing very well. . . Cliff Mackay and 
his television Holiday Ranch gang 
recently recorded Barry Nesbitt’s “No 
Longer” and another tune of his call- 
ed “Blessed Are The Good”. . . That’s 
it for this time. All the best from 
Canada’s Country Music followers. 


HECK HARPER, 
KGN, Portland, Oregon 


Greetings from the Pacific North- 
west, and it’s a pleasure to report 
that Buddy Simmons, and his Oregon 
Trailblazers hold forth here in Port- 
land every Sat. nite at the popular 
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Division St. Corral. Buddy also has 
a half hour weekly TV Western 
Musical show called “Studio West”, 
on KLOR-TV, Portland. . . Ken De- 
Bord and his Misftts, play six nites a 
week at the Super Ninety Nine Club, 
in Milwaukee, Ore, on Highway 99. 
Ken also has six daily radio shows 
from 2 to 6:30 p.m., Monday thru’ 
Sat. on radio station KVAN. . . also 


on the same station is Shorty the 
Hired Hand, six days a week, 6 to 
10 am. . . . Willy Nelson reigns 
from 10 am. to 2 p.m., and yours 
truly has a new show on KGW-TV 
daily, Monday thru’ Friday, 4:30 to 
5:00 p.m. It’s a Western show for 
kiddies, featuring Western movies 
plus cartoons, and singing “by Heck 
with his own guitar accompaniment,” 
plus other shows I have scheduled, 
which [ll be glad to tell readers in 
this area about, upon inquiry. ... Do 
give a listen to Fog In The Moun- 
tain b/w Do Right, by Heck Harper, 
on the Northwestern label. . . My 
special appreciation to Madron Rec- 
ord Shop, in North Portland, now 
located at a new address—downtown 
on Broadway, who not only keep 
this station well supplied with coun- 
try & western records, all labels, but 
do a tremendous job of promoting 
country music at all times. . . And 
appreciation too, to RR for this op- 
portunity to chat with my many 
country friends. See you all soon 
again. 
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HENRY TUCK, 
WREV, Reidsville, N. C. 


Hello Everybody. A big thanks to 
RUSTIC RHYTHM for the oppor- 
tunity of contributing to its columns. 

. . ’m a C&W radio announcer, 
with approximately 40 hours a week 
on the air. Occasionally, between rec- 
ord spins, I do some comedy, and 
play the guitar, and singing is an- 
other of my modest accomplishments. 
I thought in this first issue I’d tell 
you something about myself, and will 
follow from here on in, with regular 
columns about things that are hap- 
pening here, artist news, and the like. 
In the meantime, may I humbly sub- 
mit just one additional fact of which 
I’m very proud: the bestowal upon 


me of “One of North Carolina’s lead- 
ing Hillbilly deejays” title, by maga- 
zines and listeners. . . . Once again, 
Thank You, and my best to you all 
until next time. 


MICKEY EVANS, 
WHOO, Orlando, Florida 


Whoo’s Who In Country Music 
(From sunny Florida) How-dee-do- 
WHOO Neighbors. . . It’s such a 
pleasure to be writin’ this column 
for RR. I was thrilled when its Editor 
asked me to keep you folks posted 
on doin’s here. In Orlando, the city 
beautiful, we have 2 country music 


deejays, Happy Ison WORZ, and 


Ae: 


Andy Wilson, WABR, plus yours 
truly, deejay and entertainer, orig- 
inatin’ from Orlando’s largest radio 
outlet WHOO (ABC) 10,000 watts, 
with 4 hours of country music a day. 
Our 5 to 7 mornin’ program, 6 days 
a week, is a remote broadcast from 
Herb’s Donut Dinette. . . Yours truly 
and DJ’s Happy and Andy bring in 
at least once a month to our City 
Auditorium, the best in talent from 
WSM’s Grand Ole Opry. Folks really 
are goin’ all out around here for 
country music. . . Our outstanding 
local group of boys, the Five Owls, 
are heard daily on radio and each 
Wednesday night from 6 to 7, appear 
on TY. There’s much, much more 
I'd like to say, but will postpone it 
until the next issue. If you’d like 
the folks to know about what’s goin’ 
on in your Florida town, please send 
all information to me, either at the 
station or in care of the magazine. . . 
So long y-all, and may God bless 
each and every one of you. 


BOB ROSS, 
CHVG, Ont., Canada. 

Hi from “Niagara Nook”: . . 
First of all, our heartiest congratu- 
lations to RUSTIC RHYTHM and 


its Editor. From what we’ve heard, 
we're sure all you country fans will 
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enjoy the publication very much, and 
all our folks here at CHVC want to 
wish the magazine’s entire staff the 
very best of luck. 

Country music is really moving 
along up this way. Supporting the 
cause we have the big “Main Street 
Jamboree” in Hamilton, Ont. featur- 
ing such talented folks as Jack Kings- 
ton, who records for Quality; Bill 
Long, on the Sparton label; Wally 
Troggett, a terrific fiddler, and many, 
many others, including the Main- 
streeters. 

Wedding bells rang recently for 
Bill Long, and we wish him many 
long years of happy wedded bliss. . . 
Uncle George Featherstone and Miss 
Avian are doing a great job in Dunn- 
ville with their Saturday night Danc- 
ing and Broadcast, and a noontime 
broadcast on Saturdays, over CHVC. 
. .. Ramblin’ Lou, heard over WJJL 
in Niagara Falls, N. Y., 6 to 9 ev- 
ery morning is kept real busy with 
his broadcasts, his record ranch, lo- 
cated in Niagara Falls, and a branch 
store in Akron, New York. He also 
is doing a great job of promoting 
country music in this area by bring- 
ing a great big Jamboree to the city 
on an average of once a month. A 
Sparton record artist, Lou has had 
quite a hit with his “Seashore Blues” 
b/w “I’m Not Crazy, I’m In Love.” 
So long now, from Bob Ross and 
all The Drifting Playboys until next 
month. Just remember—Minds are 
like parachutes, they only function 
when open. 
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MAX HENDERSON, 
WFDF, Flint, Michigan 


Dear Readers: First I want to say 
it’s a great pleasure to be writing for 
RUSTIC RHYTHM, a magazine I’m 
sure will strive in the interests of 
C&W music and all the folks who 
have a part in it... I’m a country 
deejay and have live programs on 
WFDF in Flint, Mich. My band con- 
sists of an accordianist, a sax player, 
drummer, a guitarist... We just had 
the pleasure of working a variety 
show in Lansing, Mich., with Merv 
Shiner. Had a good country time and 
enjoyed Merv’s singing. . . Lonnie 
Barron of Sage Records, is doing 
good in Flint with “Please Blue 
Heart”. Lonnie has a deejay show 
and runs a Barn Dance every Sat. 
nite in Richmond, Mich., Rt. 25. I 
hear the lad’s movin’ to Columbia 
records. Congratulations. . . For good 
country singin’ and yodelin’ Kennie 
Roberts deserves a bouquet. He’s now 


in Cadillac, Mich., on TV. . . Neigh- 


bors, if you ever visit Flint, come in 
and say hello at the Clover Leaf. It’s 
only 15 miles North of Flint, and 
we play there regularly on Saturday 
nights. . . Incidentally, some of the 
readers may know me as Happy Hen- 
derson, emcee of the Michigan Barn 
Dance, that was on WWJ-TV. 
Thought I’d mention it. . . Would 
love to hear from you. You can write 
me either c/o the station, or RUS- 
TIC RHYTHM. .. As this was about 


to go out in the mail, a letter came 


in from Rickie Riddle, who used to 
work around Michigan and Detroit. 
He now records for Decca and has 
a new one called “A Whip Crackin’ 
Daddy.” Many thanks ’til next time. ° 
Don’t forget, “if you want a good 
neighbor, Be one.” “Happy Trails” 
—Max Henderson. 


ANDY DOLL, 
KOEL, Oelwein, Iowa 


It’s so nice to be invited to visit 
with fans of RUSTIC RHYTHM, and 
hope you're in tip-top shape for 
1957. First, congratulations to a 
wonderful, and complete, new coun- 
try music publication. I know I’m 
going to keep every copy in a spe- 
cial file—it’s just the kind of maga- 
zine we've been looking for. 

Country Music Fans, it’s your loy- 
alty and support that’s putting the 
C&W field on the up-swing progress- 
ively, and in the Midwest it seems 
that three years ago it was a rarity to 
have famous artists appear in our 
area, while now their tours thru’ 
this part of the country have become 
regular, and we’re always very hap- 
py to welcome them. That includes 
Grand Ole Opry’s Ray Price, Marty 
Robbins, Roy Acuff and his troupe, 
Ozark Jubilee’s Porter Wagoner, Bill 
Wimberly, great folks like Pee Wee 
King, Hank Thompson, and the 
many others who stop by. . . Ball- 
rooms are in the majority here, 
rather than theatres, and many shows 
are put on to coincide with dances, 
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to overflowing crowds, and they love 
it. . . The hustling group of yours 
truly—6 men and 16 instruments, 
had the pleasure of playing many of 
the shows put on by artists like Kitty 
Wells, Johnny & Jack, Pee Wee King, 
Ray Price, Roy Acuff, just to name 
a few, and whether on-stage or off, 
they are always the same friendly, 
home-loving folks. . . Country artists 
really are the greatest, and there’s 
never a visiting one to this area, 
when the family of your reporter 
doesn’t enthusiastically extend the 
“welcome mat” to them. . . To blow 
our own horn just a little (pardon 
us), our Starday record, “Goodbye 
Mary Ann” and “Honey Dew”, has 
been so well received, we’d like to 
say a very special thanks to every- 
one, the deejays who’ve been enthusi- 
astic about it, and our friends and 
fans. See you soon again. Bless you 
all. 


BOB and WANDA WOLFE, 
KFGL, Roswell, New Mexico 


Howdy! It’s a pleasure to visit 
with you all in this, the first issues 
of a new country music magazine. 
We are very excited about RUSTIC 
RHYTHM, and know all you folks 
will get a heap of pleasure out of 
readin’ it. Though our program is 
still going strong on KGFL, we’re 
on the move a great deal lately. We 
toured and guested in about 14 
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lin, Arlie Duff, Dusty Owens, Lazy 
Jim Day and Darlene, all rolled in 
for a tremendous C&W to-do. . . Slim 
Gordon, well known around Hamil- 
ton, Ont. for his fine voice, and song- 
writing as well, has taken a leave of 
absence for a while, but I understand 
he'll be back soon. . . Pete Brady and 
the Playboys along with Rose Jack- 
son, just returned from a very suc- 
cessful tour of N.Y. and Pa. They’re 
scheduled for the Opry in March. . . 
King Ganam has a great Western TV 
show in Toronto every Friday night 
at 10 p.m. Congrats King. . . Peggy 
Jo Stewart, a fourteen-year-old Miss, 
whom I’ve watched grow up, will 
make her debut on the Grand Ole 
Opry soon. Watch that young ’un, 
she’s a terrific yodeler, and word 
about her is bound to spread soon. 
. . . From up Wingham, Ont. way 
we hear that Slim Bouche and the 
boys are filming a series of TV 
shorts to be released across Canada. 
. . » In Montreal, Que. the Haschey 
Bros. and Mary Lou are packin’ the 
crowds in at the Blue Angel. . . Fred 
Rodens Record Corral in Toronto has 
the largest selection of C&W records 
in Ont. . . Speakin’ of record stores, 
in Niagara Falls, N. Y. Ramblin Lou 
has opened his shop. Good luck Lou. 
. . . Morris Bayler and his Country 
Cousins are sure becoming popular 
in Hamilton, Ont. Morris has a 
couple of new releases on Quality that 
look and sound very good. Be sure 
and show your RUSTIC RHYTHM 
to all your friends, and *bye now, 
until next month. 


BILL LONG, 
CHML, Hamilton, Ont, Canada 


Welcome Neighbors and Country 
Cousins. We hope you'll find RR the 
fine, informative magazine you’ve 
been waitin’ fer. I’m going to do 
my darndest to keep you posted on 
the kind of news I think you’d like 
to have from this area. . . Canada is 
really going all out for C&W music, 
and just to prove it, listen—Hamil- 
ton, Ont, Dec. 29th, 1956, Webb 
Pierce, Cowboy Copas, Hank Lock- 
states during the past few months, 
and visited with many of our fel- 
low artists and friends. . . Had a 
wonderful time with Slim Whitman 
on Louisiana Hayride, and were glad 
to see Werly Fairburn, Jeanette 
Hicks, Betty Amos and many others. 
. . . Had the pleasure of guest-star- 
ring on KCUL Cow Town Hoedown 
in Fort Worth, Texas, and were 
proud to appear in the company of 
such of their fine artists as Carl 
Story, Martha Lawson, Frankie Mil- 
ler, Buddy Starcher, Regina Walker, 
and many others. . . What a pleasure 
it was to play to the full house at 
Newburgh Armory, Newburgh, N. Y. 
with such top artists as Faron Young, 
Mac Wiseman, and others. . . Our 
friend Edythe B. Stringer writes us 
that Uncle Hank has moved from 
KCUL to XEG, Ft. Worth, Texas. 
He’s a good cotton picker! Has a 
fine show. . . Our pal Eddie McDuff 
is still fiddlin’ for “Big D Jamboree” 
. . . Our good friend Bob Wills, and 
the Miller Bros. have been working 
out of Wichita Falls, Texas, and real- 
ly pullin’ in the crowds. . . Hank 
Harrell, everybody’s buddy, has a 
wonderful deejay show at KCRT, Las 
Cruces, New Mexico, with four hours 
of country music every day. Shore 
was good to be with ya’—see you 
next issue. Adios Compardres. 


CINCINNATI area . . . Hi Folks: 
I’m real happy about writing this col- 
umn for the new magazine, RUSTIC 
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RHYTHM, and to be working with 
such fine folks . . . First, let’s get 
acquainted. I live in Cincinnati, Ohio, 
and work in one of the largest Rec- 
ord Shops in the country. As most of 
you know, Cincinnati is the home 
of the Midwestern Hayride, over 
WLWT. Speaking of Midwestern 
Hayride, it has been off the air for 
a while but is to start back on Sat- 
urday, January 5th. We will all be 
so happy to see the many wonderful 
entertainers performing again, be- 


cause we missed them . . . The big 
thing to happen here in the Queen 
City recently, was the big show on 
New Year’s Eve at the Cincinnati 
Gardens. We had a wonderful coun- 
try show with such artists as Carl 
Smith, Goldie Hill, Judy Lyna, Pat 
Kelly, Biff Collie, Ronnie Self, Jim 
Reeves, Jimmy Newman, and such 
local talent as Jimmis Skinner, Jim- 
mie Williams, Bobby Grove, The 
Baker Trio, and lots of others. 

Bill Price of the Country Pardners 
has just recently become the proud 
father of a baby girl, mother, dad, 
and baby, are doing fine, too. 

In the future I shall try to keep 
you posted on all activities of the 


artists in this area. If there’s anything 
you'd like to write me about, I’d ap- 
preciate your doing so in care of 
RUSTIC RHYTHM. 

Until next time, it was good chat- 
ting with you. Lillian Munz 
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C&W IN AND AROUND NEW 
YORK CITY. . . Chet Wiggins and 
his Red Hill Boys, one of the finer 
groups around Gotham, are kept 
plenty busy these days. The group 
is working every Friday and Satur- 
day at the Nine O’clock Club which 
incidentally, recently went back to 


C&W music after many years of oth- 
er types of song and dance material. 
Corky Shay, featured fem vocalist 
with Chet, is reported dickering with 
a record company. This gal sure has 
a potent and unique recording voice, 
so remember the name. . . Elton Britt 
now owns his own nitery called The 
Elton Britt Club, situated on Main 
Street in Paterson. Elton expects to 
feature nothing but the best in C&W, 
and expects a remote network wire 
from spot. Don’t forget to pay him a 
visit when you're out that way. 
Through the grapevine there’s news 
that the Village Barn in N.Y.C. has 
been sold. I believe it’s one of the 
most unique C & W clubs in the 
country and it’s hoped that new man- 
agement will continue to feature C & 
W names . . . Ray Smith, former 
Columbia recording artist, is now 
featured nitely at the Tap-a-Keg, 
Garfield, N.J., keeping patrons hap- 
py with his guitar and songs. 
Jimmie Fay, one of the best ac- 
cordionist’s in these parts, recently. 
entered the U.S. Army, and is with 


the special service division, playing 
the organ, at which he’s also a master 
. .. Don Meeham, formerly an RCA- 
Victor recording artist, is playing 
nitely at the Eagle Rock Inn, West 
Orange, N.J. . . . Jody Carver and 
his Sizzlers is packing them in (SRO 
every nite) at Toronto’s Brown 
Derby. Jody plans to leave for the 
West Coast after his Canadian en- 
gagement . . . Lee Forrest owns his 
own nite spot in Roselle Park, N.J. 
and the Club is doing so well that 
he’s going to have to expand soon. 
Billy Walker (Columbia), worked to 
capacity crowds each nite on his re- 
cent visit to Newark, N.J. Billy work- 
ed a number of clubs throughout New 
Jersey and Connecticut, with Buddy 
Ray, talent Rep. and deejay, promot- 
ing him. Buddy, incidentally, is doing 
a good job at promoting the artists, 
so keep up the good work, fella’. . . 


The Brice Sisters (Sylvia & Beverly), 
two cow-gals from South Jersey way, 
are doing a good job of entertaining 
the folks at Caggys in Linden . . . 


. .. Johnny Cash and Flatt & Scruggs 
really outdid themselves for the huge 
crowds that came to see them at all 
three of Don Larkin’s recent Jam- 
borees—in Newburgh, N. Y., Newark, 
N. J., and a new spot—Elmhurst, 
Queens . . . What wonderful news 
about our own local, and great gal, 
Mimi Roman, hopping onto the Philip 
Morris bandwagon by joining the 
star-studded show in Louisville . 

Ree Pine’s (Old Dominion Barn 
Dance) songbird Shirlee Hunter is 
getting the raves from audiences with 
her fine voice and style. Great for 
Ree Pine, and great for the lovely 
little lady . . . The Flying ““W”? Ranch- 
hands with their chief Jim Wilson 
continue to make their imprint on 
the TV screens around Richmond, 
Va., thru WRVA-TV . . . Today I 
want to close on a special note—I’m 
so happy to be a part of this fine 
magazine, RR, and promise to do my 
best, “with the best” in news and 
interesting items. 


Smoky Warren 


RUSTIC RHYTHM APRIL 1957 


RECORD MAKERS REPORTING 


MGM Records is stepping up action on their country and 
wesiern releases for the new year and has signed many new 
artists in a bid for additional c & w recognition. 

Current hopeful is Marvin Rainwater, whose new release 
of “Gonna Find Me A Bluebird” and “So You Think 
You’ve Got Troubles” is shaping as the big potential coun- 
try & western record for the new year. 

A duet by Hank and Audrey Williams titled “The Pale 
Horse And His Rider” and “A Home In Heaven” is a rare 
disk coupling the late great Hank Williams with his famous 
wife, Audrey. 

Mr. and Mrs. Sunshine who are Jane and Carl Swanson 
offer “My Carolina Sunshine Girl” and “Sleepy Rio Grande” 
as their bid for the coveted million seller during the coming 
new year. 

Jimmy Swan’s recording of “The Way That You're Liv- 
ing (Is Breaking My Heart)” and “Country Cattin’” is 
making enough noise to become a hit bidder for the new 
year. 

A new one by the Andrews Brothers, “I Got Shook” and 
“The Wind In The Chimney” is creating quite a bit of at- 
tention around the country among disk jockeys and c & w 
dealers. 

Don Gibson’s release of “I’m Gonna Fool Everybody” 
and “You’re The Only One For Me” looks like a real big 
contender for the hit parade this new year. 

The Osborne Brothers and Red Allen with their second 
release on the MGM label of “Who Done It” and “Teardrops 
In My Eyes” is shaping up as a big one in the country and 
western field. 

Other new additions to the MGM record label in the c & w 
field are Smiley & Kitty who sing with Rita Faye on her 
new release of “Come And Knock (On The Door Of My 
Heart)” and “Thunder and Lightnin’ ”’. 

Other popular MGM c & w artists that you will be hear- 
ing about in the coming new year are Thelma Blackmon, 
Billy Worth, Andy Starr, Skeets Yaney, Fred Wamble, 
Jimmy Williams, Bud Deckelman, the ever-popular and 
famous Carson Robison, Randy Atcher, Arthur Smith, Bob 
Gallion, Buck Griffin, Bud Hoobs, and many more too 
numerous to mention. 


Sol Handwerger, MGM Records 


We, at RCA Victor are delighted over the signing of 
MELVIN ENDSLEY to a recording contract. By the time 
this reaches print Melvin’s first RCA Victor record will be 
out and we think you'll understand why we are so excited. 
“T AIN'T GETTIN’ NOWHERE WITH YOU” has the 
flavor of good Country music while we feel that the other 
side, “BRINGIN’ THE BLUES TO MY DOOR”, will follow 
Endsley’s ‘Blues’ successes (he wrote both the smash “SING- 
IN’ THE BLUES” and new “KNEE-DEEP IN THE 
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BLUES”). Melvin can write the hits and we are betting 
on him to record them too. 


Hank Snow’s instrumental record of guitar solos 
“CARNIVAL OF VENICE” backed by “OH, WONDERFUL 
WORLD” has surprised our sales organization and gratifies 
us. This again proves that the public wants instrumental 
Country music if it is good. 

Much talk in the Country trade as to whether or not 
the growing popularity of Calypso music will spread to 
our style. We don’t pretend to know for sure but we were 
well pleased at what Johnnie and Jack did with it on their 
recent “BANANA BOAT SONG”. 


SHORTS—Maxine Brown has taken the marital plunge 
and was married early in February to her handsome law- 
yer Tommy H. Russell. He assures us that he has no desire 
to break up the Brown’s act and adds how much he likes 
Country music. . . . Jim Reeves’ “AM I LOSING You” is 
one of our best sellers. Watch this star grow. . . . From 
Atlanta Ric Cartey happy over success of “YOUNG LOVE” 
and “OOOH-EE” and with good reason. This 18-year-older 
made his first money on them. .. . Martha Carson moved 
from Nashville all the way to Stamford Conn., just to be 
near all those TV shows and thus has saved herself a lot 
of flying back and forth. . . . If you ever get the chance 
ask Stuart Hamblen the story of how he made his first 
records (for RCA Victor) some years ago when he was 
fresh out of Texas. A remarkable story—and a remarkable 
man... . Janis Martin our teenager talent from Virginia 
now has her own group and is still working out of Rich- 
mond as a regular on the Old Dominion Barn Dance. . . . 
Many good words on the new Eddy Arnold album “A LIT- 
TLE ON THE LONELY SIDE”. Folks not only tell us they 
like the singing but ask where the striking color photograph 
on the cover was taken. Hard to believe but this very rustic 
photo was made in Central Park in the heart of New York. 
. .. We are putting our money on 17-year-old Paul Evans 
and his first coupling “WHADDYA YA KNOW” and 
“DOROTHY”. Paul has a real Country approach and sound 
especially on the slow sides. . . . Hank Locklin for our money 
is a master with the sad ballad and that is why we gave 
him two of them, “FOURTEEN KARAT GOLD” and “BY 
THE SWEAT OF MY BROW”. .. . Just received the latest 
issue of GALLOPIN GUITAR NEWS, the 20-page news- 
paper put out by the Chet Atkins Fan Club (Margaret 
Fields, President, 629 South 40th St., Louisville, Ky.) With- 
out a doubt this is the best publication issued by any fan 
club that we’ve seen and Chet is fortunate indeed to have 
such a loyal group behind him. . . . Finally, our very 
best wishes to Editor Frieda Barter of Rustic Rhythm for 
daring to give Country music a magazine of such scope. 


Steve Sholes and Brad McCuen, RCA Victor 
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So You Think You Know? 


. Wilf Carter also uses another name professionally. What is it? 
. One of today’s top artists originally chose baseball as his career, but a leg injury altered his plans. Who is he? 
. A famous C & W singer today, he was once a Sears Roebuck department store manager. Who is the artist? 


. His father, a piano and voice teacher, wanted his son to play the piano, but instead the young man has developed 


into one of today’s greatest guitarrists. Who is the expert? 


. His Imperial recordings of Rose Marie and Indian Love Call helped make him a favorite in the British Isles. What’s 


his name? 


. He comes from a family of famous fiddlers, and is renown himself for his authentic Western dance music. What’s 


his name? 


. Uranium Fever is his RCA-Victor recording, but the song is no idle boast for he really located a rich uranium 


strike. Who is he? 


. From Grand Ole Opry to one of the biggest stars on Broadway, as a hillbilly recruit in “No Time For Sergeants”. 


That’s the jump he made in 1955. Who is the gifted fellow? 


. As a radio technician in the Navy he wrote some of his most famous songs. Do you know his name? 


. You know the artists (below) and the songs they have recorded, but can you name the label for which each 


records? 


Ray Price Faron Young Marty Robbins Jim Reeves Jean Shepard 


(a) Ray Price — Crazy Arms 
(b) Faron Young — Sweet Dreams If all your answers are correct, then 
(c) Marty Robbins — Singing The Blues 

(d) Jim Reeves — According To My Heart 

(€) Jean Shepard — A Dear John Letter 

(f) Mac Wiseman — The Meanest Blues In The World 
(g) Hank Snow — Conscience, I’m Guilty 

(h) Hawkshaw Hawkins — Sunnyside Of The Mountain keep a reference file of RR’s. For 


you are an avid country music fan, 
indeed. 7 right, read RUSTIC 
RHYTHM more thoroughly. With 


only 5 correct answers you need to 


(i) Red Sovine — Best Years Of Your Life correct answers please see page 63 
(j) Lefty Frizzell — Always Late 


Ah ase 


Mac Wiseman . Hank Snow Hawkshaw Hawkins Red Sovine Lefty Frizzell 


REVIEWING THE RECORDS 


JUNE CARTER 
(Columbia 40797; 4-40797) 
“BABY I TRIED” 

“PM ALL RIGHT NOW” 

She lost her man and all the odds 
were against her, but she gave it 
everything she’s got. A fine, toe-tap- 
ping romantic item, on the weepy 
side. Flipside is tenderly executed, 
in heartwarming style, for every- 
thing has turned out well. Both sides 
enjoyable items. 


MIMI ROMAN 
(Decca 30128; 9-30128) 
“CHEATER’S LUCK” 
“TONIGHT I MADE YOU MINE” 
As always, Mimi does a fine job 
as she emotionally projects a cheat- 
er’s good fortune; while the “To- 
night” number gets a happier treat- 
ment in the singer’s same fine, pol- 
ished style. 


HECK HARPER 
(Northwestern 2411; 45-24--) 
“DO RIGHT” 

“THERE IS FOG 
IN THE MOUNTAIN” 

A gay, handclapping beat is de- 
livered in lively fashion by Heck 
Harper and his Ranch Hands. “Fog” 
is a warm, moderately paced inspira- 
tional piece. 


RED SOVINE 
(Decca 30162; 9-30162) 
“POOR MAN’S RICHES” 
“DOWN ON. THE CORNER 
OF LOVE” 

A quick beaty heartwarmer, ex- 
pertly styled by Sovine; The under- 
side is a tantalizing romantic item 
delivered in a pelasing manner. 
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DICK RICHARDS 
(Columbia 38541; 38542) 
“TIME ALONE” 
“FOURTEEN KARAT GOLD” 

Dick, with Eddie Zack and His 
Dude Ranchers, on both sides, does 
an interesting job with tuneful ma- 
terial. “Time” and “Gold” both have 
appeal for listeners of all age groups. 


COUNTRY PARDNERS 
(RCA Victor 20-6738; 47-6738) 
“PRETTY POLLY” 

“IT CHOSE THE WRONG” 

A sparklingly styled item with Bill 
Price handling the vocals. It’s a folk 
tune, and well done. Price, also 
vocalizing on the flipside, with the 
group to back him, renders a fast 
tempo with sad lyrics. 


JERRY REED 
(Capitol 3592; F3592) 

“TOO BUSY CRYIN’ THE BLUES” 
~ “YOURE BRAGGIN’, BOY” 
‘Cryin’, a contageous item of a 

beaty weeper, done to perfection 

by the songster; flipdeck, Reed and 
chorus in a happy, toe-tapping num- 
ber. 


FARON YOUNG 
(Capitol 15801; 150806 
“’M GONNA LIVE SOME 
BEFORE I DIE” 

“I MISS YOU ALREADY” 

A delightful vocal by the boy who 
seldom misses, with fine instrumental 
accompaniment. Faron is real gleeful 
about a good time before his time 
is up; while on the second side he 
warmly regrets the departure of 
someone dear. Both sides most in- 
teresting. 


MARTY ROBBINS 
(Columbia 40815) 
“KNEE DEEP IN THE BLUES” 
“THE SAME TWO LIPS” 
Marty, still heading the country 
charts, is getting interesting reac- 
tion for both side of this, his new’ 
record. Both sides are excellent, ex- 
ecuted in the artist’s usual fine, heart- 
warming style. 


. NEAL JONES 
(Columbia 40805; 4-40805) 
“BEFORE MY TIME” 
“YOU CAN’T UNKISS THAT KISS” 
Soft and tenderly, Jones sings his 
gratitude that he was not the victim 
of his girl's heart-breakin’ days; 
while the flipside doesn’t forgive a 
sweetheart for cheating. 


SMILEY & KITTY 
with RITA FAYE 
(MGM 12381; K12381) 
“THUNDER & LIGHTNIN’ ” 
“COME & KNOCK” 

The talented group makes its de- 
livery in a most heartwarming, con- 
tageous style. It’s a sad, tear-pro- 
voking number. Bottom side the trio 
beautifully blends on a very senti- 
mental melody. 


ANDY DOLL 
“HONEY DEW” 
“GOODBYE MARY ANN” 
(Starday) 

The Iowa lad comes up ‘with two 
sides that should receive attention. 
His 6 men and 16 instruments do 
another Bob Wills style tune on the 
“Mary Ann” side. 
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I’m so veRY happy to meet you 
through the Sacred columns of RUS- 
TIC RHYTHM. Many thanks to the 
Editor and her Associates, for being 

~_,} so thoughtful as to include a section 

i ‘} for Sacred news, in what has all the 

} 2) makings of a fine country music mag- 

azine. And it is indeed an honor to 

be given the opportunity to contribute Sacred items each 
month. 


Yl try my level best, therefore, to give you monthly, 
my humble views on Sacred music, and to present them 
to you in such a manner so that you will gain a more 
thorough understanding of the music so many of us love 
so well—country gospel music—sister to Country & West- 
ern singing. 


To my way of thinking, Sacred music is the backbone of 
all music, so in order that our country music lovers may 
appreciate it, we sing and play it country-style. 


The latest in country gospel music and records, what 
some of the greatest stars, critics and deejays think about 
it, the artists who so unselfishly give of hemselves and their 
time to Sacred music, those that send out gospel messages 
through their songs, the writers of Sacred songs, and the 
musicians—all are on the agenda for future discussions in 
this, the “Sacred” Department of RUSTIC RHYTHM. For 
the present, however, let me hear from you, send me your 
views, and don’t forget to join a gospel country-style fan 
club. 


In the meantime, I take pleasure in listing below some 


a. ae 


of the fine artists who record country gospel music. Tell 
your friends about them; they'll appreciate it. 


CHUCK WAGON GANG — Columbia 
CROCKER BROS. QUARTET — Gospel Jubilee 
NELSON KING — Mercury 

JOHNSON FAMILY — RCA-Victor 

DARNELL FAMILY — Bibletone 

JIMMY DAVIS — Decca 


FLATT & SCRUGGS — Columbia 
RED FOLEY — Decca 

JOHNNY & JACK — RCA-Victor 

VAUGHN FAMILY — Sarg 

LEWIS FAMILY — Sullivan 

RENO & SMILEY — King 

MASTERS FAMILY — Columbia 

BILL MONROE — Decca 

JIMMY HOWELL-SOUTHERNERS — Gospel Jubilee 
LANIE WALKER — Blue Hen 

HAPPY RHYTHMN — Rhythmn 


May God be with you, until we meet again through this 
column. 
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FAN CLUB SECTION 


Dear Editor: 

As President of the Ernest Tubb 
Fan Club, the question I’m asked 
most often is, “How do I go about 
starting a fan club?” First you must 
learn what a fan club is, how it op- 
erates and why. To do so, I know 
of no better way than to join a 
couple of active clubs and see for 
yourself. Also, write to the Interna- 
tional Fan Club League, 1913 W. 
48 Terrace, Kansas City 12, Missouri, 
for helpful advice. You'll find this 
a wonderful organization. After you 
know what will be expected of you 
as a fan club president, and never 
before that, approach the Star of 
your choice with your plans. I don’t 
think it will be long before a Star 
will demand that his or her fan club 
president knows something about fan 
clubs before giving permission to or- 
ganize a fan club. It should be that 


way now, but unfortunately too 
many stars give permission to the 
first one who offers to start a fan 
club . . . with no thought as to 
whether or not that person is capa- 
ble of taking on such a great re- 
sponsibility. When a fan club fails, 
and no effort is made to make good 
the membership dues, etc., it makes 
it just that much harder for other 
fan clubs to keep going. Once you’ve 
started the fan club, make every ef- 
fort to be fair with the fans who so 
trustingly send their money. 
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Another golden rule a fan club 
president, whether new or an old- 
timer, must respect, is never give 
your members silence. Your mem- 
bers must hear from the club, in 
some way, regularly, or they lose 
interest. It is often impossible to an- 
swer every letter personally, but you 
must arrange to send out a miméo- 
graphed letter or card if you have 
an explanation to make. If the jour- 
nal will be late, let your members 
know about it and why. You'll find 
fan club members a very, very un- 
derstanding group of people if you 
just take the time and effort to ex- 
plain things to them. If you don’t, 


you may find yourself in a heap of . 


trouble and no matter how it comes 
out, chances are you've lost a mem- 
ber over it. Like anything else, those 
renewals are what keeps you going 
year after year. You can’t depend 
wholly on new members, for it’s the 
old faithful ones who renew year 
after year that mean the most. So, 
do everything in your power to sat- 
isfy each member, new or old, to 
keep them with you. 

Mrs. Norma Barthel 

President 

Ernest Tubb Fan Club 

P.O. Box 219, 

Roland, Oklahoma 


Dear Editor: 


We would like to mention our 
Jimmy Boyd Fan Club. Dues are 
$1.00 per year. Membership includes 
a membership card, picture, Jimmy’s 
Journal, and all club privileges. 

Harry Batchelder 
International Prexy 
6035 S. Wilton Place 
Los Angeles 47, Calif. 


Dear Editor: 

I have been for several years 
President of the Jimmie Davis Fan 
Club, and want to say that he is 
one of the finest people, whom I’m 


proud to represent. Jimmie is only 
in the “sacred” field now, the club 
is not as large as many of the oth- 
ers, and we only put out two journals 
a year. But we do give all details 
our very best and most sincere at- 
tention. 


Vivian Keith 
Florence Apts. No. 1 
Nashville, Tenn. 


Dear Editor: 

The news is finally out! Ever since 
Gene Vincent’s Capitol recording of 
“Be-Bop-A-Lula” hit the airways, 
and since the wonderful spins given 
Gene’s subsequent releases “Race 
With The Devil”, “Bluejean Bop”, 
and others, we have been swamped 
with requests for fan club informa- 
tion. 

Well, the International Gene Vin- 
cent Fan Club is now being organ- 
ized, dues will be $1.00 per year, 
and the first year’s will be good for 
all of 1957. Included in the initial 
membership will be an identification 
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card, an 8 x 10 glossy autographed 
photo of Gene, a crest-emblem for 
jackets or sweaters bearing a like- 
ness of Gene, and other items 
through the year. The first thousand 
memberships received will be dubbed 
“Honorary” and will receive special 
considerations in the future. 

Please send membership applica- 
tions, dues, and comments, to the 
address below, and many thanks. 

Gene Vincent Fan Club 
P.O: Box 533 
Norfolk, Virginia 


Dear Editor: 

Our Marvin Rainwater Fan Club 
was newly reorganized in January, 
1956, and so far we have hit the 500 
mark. The members are a_ swell 
bunch and are devoted to Marvin a 
hundred per cent. 

I think one of the important 
things in creating a good fan club 
is “faith” in the artist, and in my 
opinion Marvin is the greatest and 


most versatile entertainer I know. I 
am sure he'll hit the top in time to 
come. I know I will always stand 
behind him and push as long and 
hard as I can. A prexy has to know 
her artist personally, in order to 
have the faith and belief necessary. 
That’s my opinion, and I do think 
I’m making sense, because based on 
this very foundation, our fan club 
has been thriving splendidly. 

Bev. Spracklin 

Marvin Rainwater F. C. 

Rt. 3, Box 649 

Orlando, Florida 
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Dear Editor: 


I would like to register the Andy 
Doll & Boy’s Fan Club with you and 
invite new members. Membership 
dues are $1.00 a year. Each member 
will reecive one 8 x 10 glossy photo 
of Andy & Band, three issues of our 
club journal “Country Trails”, news- 
letters, and all club privileges. 

Andy is a wonderful guy, behind 
his club a hundred per cent. This 
year Andy and the Ridge Riders were 
voted 4th best Country Dance Band 
in the nation by the National Ball- 
room Operators’ Ass’n. and won first 
in the local vote. Andy records for 
the Starday label. His first release 
“Goodbye Mary Ann” b/w “Honey 
Dew” is getting lots of plays by disc 
jockeys and on juke boxes through- 
out the nation. Our fan club is grow- 
ing by leaps and bounds, but there 
is always room for one more. Any- 
one who would like more informa- 
tion about the club write: 

Vera Burkhalter 
President 

509 S. Fremont St. 
Prairie Du Chien, Wis. 


Dear Editor: 


The birth of a new Country Music 
magazine is wonderful news indeed, 
and I do wish you the greatest of 
success. 

As former President of Mimi Ro- 
man’s Fan Club, may I say that there 
is a deep satisfaction to be gained 
from working with C&W music and 
with the stars of the country music 
field. 

Having been a country music fan 
all of my life, I could not altogether 
give up my close contacts with the 
entertainers, and I’m still the Minne- 
sota Rept. of several clubs for folks 
I feel are the very finest—The Wil- 
burn Brothers, who I think are just 
tops in every way ,so sincere in their 
efforts, and very loyal to their public. 

Another one of my favorites and a 
comparative newcomer, is Jerry Reed 
of Atlanta. In my estimation he is 
one of the finest singers to come 


along in some time, and I also feel 
he deserves the support of everyone. 

Wanda Jackson is beyond a doubt 
one of the most refreshing new stars, 
as is Mimi, and no one can mistake 
the wonderful talent of Johnny Cash, 
who I’m sure will be around making 
hits for a long time. © 

Marvin Rainwater—what is there 
to say about a chap like him? He 
has the talent, a sincere wish to 
please everyone, and the friendly 
personality that makes him a favor- 
ite. 

I could continue at considerable 
length, but want to leave some room 
in your columns for the many, many 
fine fan club items you must be re- 
ceiving. 

Mrs. Beverly Nelson 
Route 1, Box 181-A 
Stacy, Minnesota. 


Dear Editor: 

For fan club information on 
MGWM’s exciting and talented record- 
ing artists, Andy Starr, and Buck 
Griffin, may we go on record as be- 
ing available for the furnishing of 
all details. Please contact us. 
Reference Andy Star and 

Buck Griffin 
485 North Kent St. 
St. Paul 3, Minn. 
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SALLY STARR, vivacious, clev- 
er, and a real fine entertainer, is 
a WJMJ (Philadelphia, Pa.) disc 
jockey, and also does a daily 
WFIL-TV show, emceeing Western 
movies on the Starr Theatre. Sally 


is also a touring performer, very 
popular at all of her appearances. 
She recently had the unique honor 
of appearing at the annual affair 
of a Greek organization in Phila- 
delphia, who in previous years 


featured only Greek entertainers. 
Here Miss Starr is seen receiving 
a bouquet on the notable evening, 
from a cute little Greek Miss— 
Dina Karivalis. 


Pat Boone has been such a “boone” in promoting 
Country Music that WARL’s (Arlington, 


Va.) deejay, Don Owens presented him with a scroll 


on behalf of the station in connection 


with WARL’s 10th birthday celebration recently. 
In the photograph, 1. to r. Jim Clark, 
WARL account executive; Randy Wood, President 
of Dot Records; Pat Boone & Don Owens. 
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SO YOU THINK 


YOU KNOW ? 


Answers to Questionaire 
on page 58. 

. MONTANA SLIM 

. JIM REEVES 

. WEBB PIERCE 

CHET ATKINS 

. SLIM WHITMAN 

. BOB WILLS 

. ELTON BRITT 

. ANDY GRIFFITH 

. HANK THOMPSON 


. (a) COLUMBIA 
(b) CAPITOL 
(c) COLUMBIA 
(d) RCA-VICTOR 
(e) CAPITOL 
(f) DOT 
(g) RCA-VICTOR 
(h) RCA-VICTOR 
(i) DECCA 
(j) COLUMBIA 


OMNANRwny pe 


fat 
Oo 
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‘CER ayYy 


SPREAD 
LAUGHTER 


Their sense of humor is rich and 
delightful, and their antics roll ‘em in 
the aisles. They are: 1. Little Jimmie 
Dickens and June Carter; 2. Homer & 
Jethro; 3. Grandpa Jones; 4. Rod 
Brasfield; 5. Minnie Pearl and “Sister” 
Dottie Dillard—all of Grand Ole Opry 
fame. And the Ozark Jubilee comics 
are: 6. “Shug” Fisher, with singer 

Slim Wilson; 7. Lennie & “Goo-Goo.” 
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RECIPES 


(Cookin’ without Fussin') 


If you have any unusual cooking 
tips, or menus, may we invite you 
to send them to us, and we'll be 
happy to use them in these columns. 


Time was when mealtime was a 
family affair, with the children, 
mother and dad, all on hand to eat 
together, report, on the previous 
day’s doings, and discuss upcoming 
events. But with the present day 
hustle and bustle mealtime very often 
is a matter of eat it and run! 

So why not plah on something just 
a little different for at least one meal 
each day, making it not only eating 
time, but fun time, too. 

The nicest thing to do is to feed 
the family well, and it doesn’t have 
to be elaborate. An idea for just 
such a nourishing; yet different meal, 
is: 


Hot Spice Soup, which is simply 
steaming cream of celery soup, deli- 
cately flavored ,with tarragon, served 
in tall, handsome mugs. With it 
doughnuts, possibly ones you've 
made yourself. 

Or, for teenagers, who are such 

happy experimenters when it comes 
to new food combinations, and foods 
served new ways, try: 
Hot buttered soup served in mugs. 
With the soup, serve peanut butter 
sandwiches, but leave them open- 
face, so the youngsters can add their 
own trimmings. 

Other easy-to-prepare, and heartily 
welcomed meals are: ¢ 


Hot Beef Broth Punch 

To make it, merely heat equal 
amounts of canned condensed _ beef 
broth and apple juice until steaming. 
Season to taste with nutmeg, cina- 
mon, or powdered cloves. 

Breakfast Tip 
Meaty sardines bring a delectable 
change to the breakfast table. Saute 
2 tablespoons minced onion in butter 
until golden. Add two drained cans 
of sardines and cook gently for 4 to 
5 minutes. Beat 8 eggs until frothy, 
add to the sardines and cook until 
firm, stirring constantly. A delicious 
and different breakfast, that will be 
appreciated by all. 
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DECCA Records 


BRENDA LEE 


OZARK JUBILEE 


